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INTRODUCTION

(1) Definitions

Exoticism: “... tendency to adopt what is foreign.”
Familiarization: “.... the act of making ... well-
known™.!

In the first part of this study I will concentrate on certain important
episodes within the vast (but little-researched) area of Hispano—Russian literary
relations. Working with the two definitions given above clearly in mind, I will
examine the ways in which certain Spanish authors of the late 19th/early 20th-
centuries “adopted” Russian literature and endeavoured to make it well-known in
their own country. These writers will be referred to as cultural mediators or
intermediaries. A mediator has been defined as *... 2 go-between; 2 messenger or
agent”, while the term infermediary may describe “[olne who acts between ...
persons or things.”2 [ will investigate in considerable detail what these “agents”
actually wrote about Russian literature and in doing so I will present, for the first
time in English, an organized evaluation of the “message” which they
communicated to their fellow Spaniards concerning this foreign culture.
Exoticism may also suggest “that which ... is outlandish ... strange.” The popular
image of Russia current in 19th-century Spain was often “a falsified and

stereotyped one.™ Indeed, Spaniards frequently thought of this remote land as

being

... snow-covered, whipped by the winds, and inhabitefi by fierce warriors,
miserable peasants, mysterious rebels, and women as passionate as they were
devoted ... [with] ... prisons, sleighs, Siberia, and Cossacks.3

(It comes, then, as no surprise to learn that virtually the first Spanish
translation of a Russian literary work was that of Pushkin’s Snowstorm, a tale
which echoed and reinforced at least some of the expectations enumerated
above.)6

The attraction of exotic and far-off lands was not, of course, confined to
Spanish sensibilities. In 19th-century Russia the literatures of Hispanic countries
were also becoming increasingly well-known and it will be in order to examine
one outstanding example of the familiarization process of these cultures there. If
Pushkin was the first major Russian writer to appear in Spanish translation, he
was, additionally, one of the first “translators” of Brazilian literature into Russian.
(This will be the only example of Russo-Latin-American literary relations to be
dealt with in this study as a full examination of this topic falls outside the stated
limits of the present work).”

One of the crucial means, then, by which the “exotic” could (and
gradually did) become “familiar” was through the medium of translatiorf. To
translate has been defined in the following terms:

... (to) put over, traducere navem. Whoever is
about to set sail, to man a ship and to take her under full

sail across to unknown shores, should not be surprised to
arrive in another land where another wind blows.®

The first translations of major Russian writers to reach 19th-century Spain

had. in a number of cases, been buffeted about by many winds. The majority of
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these works did not even arrive by a direct route, but made circuitous detours,
mostly via France. Brief examination will be made of certain of these versions
and the greater ease with which translations made their way into Spain in the later
years of the 19th century will also be mentioned.

The reception of an author within another culture has been defined as “...
the fluctuations of ... [his/her] ... reputation and literary fortunes™® in a different
land. Throughout this study a synopsis will be provided of ‘literary fortunes’ of
certain selected 19th-century Russian writers in Spain; again, a fuller treatment of
this topic cannot be discussed within the confines of this work).10

One area which will be mentioned is that of influence, a term which is

explained as follows:

.. a conflux of impulses from various literatures,
which join the traditions [the writer] finds in his native
country and stimulate the talent he was born with,1!

(2) Cultural Intermediaries

As Russian literature gradually made its way into 19th-century Spain, many
writers and intellectuals were attracted to this new “exotic” culture, seeking
within it, in many cases, answers to their own intellectual and moral dilemmas.
Indeed, it occasioned frequent (and varied) responses. Many Spanish writers
could be defined as “cultural intermediaries” but rigorous standards were set for
inclusion into this category. Additionally, a further subdivision of major

intermediaries and minor intermediaries has been established.

(8 Major Intermediaries: A major intermediary will have provided
continuous, accurate and original information about Russian writers in the

years being reviewed in the first sections of this work. Additionallv. he or

{

vit

she will have communicated this “message” in a well-organized and
effective way. Further, Russian literature should have made an impact
within the creative work of the intermediary.!2 My research clearly
showed that FOUR Spanish writers (within the time-span being
investigated here) could be included in this category: (1) EMILIA
PARDO BAZAN, (2) PIO BAROJA, (3) LEOPOLDO ALAS
“CLARIN” and (4) MIGUEL DE UNAMUNO. I have classed these in
order of their importance in this familiarization process. Pardo Bazdn
was the central figure around whom the other three, in my opinion, were
variously situated. Dofia Emilia, must, I believe, be credited with a
vigorous, organized approach to her subject which produced not only the
first lengthy critical appraisal of Russian literature to reach Spain in those
years, but many other illuminating studies and essays as well. A
reassessment of her work in this field is long overdue.The other three
major intermediaries were serious critics of this new and exotic literature,
Baroja and Alas being drawn to the works of Dostoevsky and Tolstoy
respectively. Unamuno’s responses to Russian writers were, in many
cases, spiritual ones. (Sadly, a full investigation along such lines falls
outwith the purposes of this study, but much could have been said, for
example, about his work “La agonia del cristianismo” within this
context.13) One might have argued for the possible inclusion of Antonio
Machado in this category; his essays “Sobre literatura rusa” (1922) and
“Sobre La Rusia actual” (1937), together with his other writings on
Russia, were certainly stimulating and informative. Taken overall, he
does not adequately fulfil my criteria during the time-span under review in
this study; Machado, together with the poet Rafael Alberti, will, however,
be mentioned very briefly in a later chapter of this work which will look

briefly at the tenuous cultural links which were established between Spain

and the USSR.14
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(b) Minor Intermediaries: Into the above category have been placed those
Spanish writers who provided a more limited amount of information about
Russian culture but who, because of the special and unusual advantage which
they enjoyed — namely they had visited Russia — deserve to engage our attention
here. Two writers emerge as having fulfilled these requisites adequately: JUAN
VALERA and ANGEL GANIVET.

A continuous spate of travel literature had appeared in Western Europe
during the 19th century (and earlier too, of course,) which offered readers
impressions of that distant and exotic land, Russia. In Forstetter's Voyageurs en
Russie, for example, one may find a compilation of travellers’ accounts of that
“grande plaine recouverte de neige ol les brigands meénent leur jeu”.!4 (This
anthology includes too the short testimony of a Chilean sailor, Pedro del Rio, who
had visited Moscow in 1883.15) It surprises, then, that Valera’s witty and
informative Cartas desde Rusia, which document his stay in Russia (I1856-1857)
should have received such scant critical attention.16 A reevaluation of their
content is now in order. In his illuminating study Russia under Western Eyes
Anthony Cross includes accounts which in many cases, do not have the freshness
and vivacity of Valera’s Letters.!” Cartas desde Rusia prepared the way, I
believe, for the later work in this familiarization process which was achieved by
Pardo Bazén and the other three major intermediaries to be examined here.

Angel Ganivet committed suicide in Riga in 1898. The reports which he
did, however, provide about Russia, although few in number, nevertheless had a
special ring of authenticity and offered practical advice conceming the learning of

Russian, for example. Regrettably his contributions to this process — which might
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well, in my view have been outstanding — were tragically cut short. Nevertheless,
I believe that his achievements as a mediator do not deserve total dismissal.

The inclusion of Jacinto Benavente into this category might well have
been posited. However, I consider that his visit to Russia in 1929 and his
responses to this, together with his play Santa Rusia of 1932 situate him outwith
the main temporal focus of this study.!8

(3) “The Woman Question”

It has been a widely-held critical view that “the greatest achievements of the
writer is his creation of women.”1? In later sections of this study certain aspects
of the trajectory of “the woman question” will be traced as these emerge in
selected Russian and Spanish literary works. This issue was one of the most
topical matters of the late 19th century: Pardo Bazan, for example, had provided a
Prologue for the first Spanish translations of Stuart Mill's The Subjection of
Women20 Many other relevant instances could have been cited. In my
exploration of this theme I will keep clearly in mind two definitions. Although
my study is not being approached from a feminist point of view, I will recall
Simone de Beauvoir’s definition of feminists as “those women or even men who
fight to change the position of women...” and Toril Moi's response, namely that

... men can be feminists — but they can’t be women
... Under patriarchy men will always speak from a different

position than women...2!

As the first of my examples here I will explore the connections between
“Clarin’s” novel La Regenta and Tolstoy's Anna Karenina looking to see how the

Spanish author may have absorbed, now at a deeper and more creative level, ideas
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and themes from the Russian. Tolstoy’s work The Kreutzer Sonata will also be

mentioned here.

(4) Houses Of Broken Dolls ;

Cuando Nora, en Casa de musiecas de Ibsen, cerrd
de golpe la puerta de su casa al final del drama y se marché
deliberadamente hacia su propio futuro .. el golpe
reverberd por toda Europa.22

Still considering aspects of the “woman question™ it will be seen how, in
fact, Ostrovsky, Chekhov and Lorca firmly “slammed that door shut” on groups
of women in certain of their dramatic works. In the plays which I will examine,
the motif of the house acquires great prominence, as does the theme of the
entrapment of dependent women. While Lorca cannot be classed as an
intermediary within the categories defined above nevertheless, we have, [ believe,
an important example here of influence absorbed at a much deeper and more
creative level. By means of an analysis based on the methods of the Russian
Formalists, I will argue that Three Sisters may have exerted an important creative
influence on La casa de Bernarda Alba. A shorter discussion of the creative
input which Ostrovsky's play The Storm may have supplied for the same Spanish
work will also be in order.23;

Que Vienen Los Rusos!24 The exclamation cited here was not, in fact, a cry of
alarm. It was the title of an article which discussed the first production in Spain
in April 1993 of “la versién teatral de La guardia blanca” by M.A. Bulgakov.25

In this same piece the new collaboration between Spanish and Russian theatres

was also noted:
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El Mossoviet y el Centre Dramdtic, que dirige
Domeénech Reixach, firmaron hace dos afios el primer
acuerdo entre un teatro ruso y otro espafiol. Como
consecuencia, ¢l catalin Ramén Siné montd, con actores
del Mossoviet, Restauracion una obra ... que esta siendo un
éxito que permanece en cartel en Mosci desde enero de
1992, Ahora, en Barcelona mueven los rusos, cuya
compailia joven ya sorprendi6 el pasado afio en el Teatre
La Cuina con una orginal versién de La seiorita Julia,

dirigida por Khomski.26

In the concluding chapter of this work some recent Spanish responses to
Russia’s literature and culture will be presented. A selection of those which
appeared in the Spanish press just after the advent of glasnost’ will first be
examined briefly and then some examples from the current situation will be
given. It will be shown that, after the virtual “freeze” of relations between the
two countries for many years (for political reasons), both, almost simultaneously
experienced a renewed sense of European belonging and in the new millennium
there is a sense of new cultural closeness between the two countries. After the
active period of familiarization initiated largely by Pardo Bazan, I believe it is
now in order to speak of “New Beginnings” between these two cultures.

In this concluding section too it will emerge that another woman, the late
Montserrat Roig, was a prominent figure at the beginning of this new process, as
was the magazine for women Telva.

The cultural heritage of Russia *(e)l pueblo més sufrido, amargo, bello y
roméntico de Europa” provoked, as will be demonstrated, many critical responses
in Spain.27 In the course of this work I have chosen to highlight some of the most

original and notable of these. My study will show that Spain occupies an
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important place of her own m this process of familiarization and, indeed, this

much neglected area of investigation is overdue for reassessment now.

Previous Research

There has been no substantial research in English on this subject. The

findings of certain Russian Hispanists, notably, V.E. Bagno, will be presented

here for the first time in English. Indeed, Schanzer's excellent study Russian

Literature in the Hispanic World: a bibliography is now due to be updated since

it does not take into account the new wave of translations of Russian literature

which have appeared in Spain since the death of Franco.28
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Oxford English Dictionary V (1989), pp.551-552 and p.706

The Shorter Oxford Dictionary 11 (1978), p.1300 and ibid., I, p.1096

Ibid., I, p.704

George Schanzer, Russian Literature in the Hispanic World: a bibliography (Toronto,
1972), p.xxi.

Tbid.

This translation will be discussed in greater detail in chapter 1.

This episode is introduced by way of cxample and because Pushkin was involved in an
indirect way.

Jacob Grimm in Albrecht Neubert, Text and Transiation,
Obersetzungswissenschlaftliche, 8 (Leipzig, 1985), p.154

8.S. Prawer, Comparative Literary Studies (London, 1973), p.33

A comprehensive bibliographical study of Russian writers in Spain has already been
carried out by Schanzer, op. cit. I have chosen to concentrate on Pushkin, Gogol’,
Tolstoy Dostoevsky and Turgenev, all major 19th-century writers and each, in his own
way, a contributor to “Russian Realism"

Prawer, op. cit., p.62

I give a fuller definition of these requisites in chapter 1

Miguel de Unamuno, Obras Completas, VII (Madrid, 1966), pp.305-364. On p.340, for
cxample, he notes: “Y, sin embargo, el verdadero padre del sentimiento nihilista ruso es
Dostoyevski, un cristiano desesperado, un cristiano en agonja"

M. Forstetter, Voyageurs en Russie (Vevey, 1947), p.ix

Ibid., pp.197-200

These Cartas are dealt with in chapter 2

Anthony Cross, Russia under Western Eyes (London, 1971). This excellent book deals
with impressions of Russia from 1517-1825. Should Professor Cross plan to extend the
time-span of this book, it is sincerely hoped that he might include at lcast a reference to
Valera
Sce, for example, Jacinto Benavente. Santa Rutia Obrac Comolatne VI (Madrid 104m
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. Mill, La esclavitud femenina (Madrid, 1892)
JQuSc::,eT in the late Lisa Condé, 4 Feminist Consciousness in Galdds (Toronto, 1990),

.2-3 .
‘gmted in the study by the late Lisa Condé, Women in the Theatre of Galdds (Toronto,

1990), p.23 . . )

xaminations of these plays [ will, of course, be dealing yvuh the
;zm?ﬁmﬂ :cprescnted therein. D:ﬂa Perfecta nﬁgbt well have l?een mcludec}
in such a list. Galdés himself does not qualify for inclusion into the categorfes'of culm
mediators mentioned here. However, given his immense importance within §pams}1
literature one episode will be briefly discusset;: ;h namel‘); Ct‘hhz‘ald;::"ssﬂale relationship

his novel Doria Perfecta and Turgenev’s Fathers and Chi &
'l;‘:ttl:ez? article in Spanish’fVogue, April 1993, p:38. Thjs. despite the nature of the
publication, was an excellent article, written by Javier Vallejo
Tbid.
Al ia, Epoca, 5 April, 1993, 38
i, s

glngl,xnzosg;symi:almt’with Et,he parameters of this work. Information about some of these
new translations did appear in magazines such as Epoca, Tiempo and, of course, Telva
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}‘% CHAPTER 1
H In the Beginning...

‘1.1 Spain and Russia:"Dos tierras de desmesura y sinrazén”

«_.everywhere there is connection, everywhere
there is illustration: no single event, no single literature, is
adequately comprehended except in relation to other
events, to other literatures.

Matthew Amold!

“Comparative literature...is [the] study of literary
relations and communications between two or more groups
that speak different languages.”

René Wellek?

As S.S. Prawer so aptly observed, comparative studies of the reception,

diffusion and influence of literatures make up “a house with many mansions™; in

|
!
)
|

the course of this work, however, it is not the intention to “[peer] into every nook
and cranny” of this vast abode.3 Initially the focus will be fixed upon an
. ¢ examination and reassessment of the work of the principal promoters of Russian
i literature in late 19th-century Spain. In their function as mediators between the
literary traditions of Spain and Russia these cultural intermediaries were operating
across linguistic and national frontiers, which had rarely, if ever, been crossed
:  before, as will be seen.

Within the time-spen to be investigated at the beginning of this work,
some attention will be paid to the translations of Russian literature which
' gradually made their way into Spain in the 19th century. Translation is, of

course, one of the main channels through which the major influence of another

Hispanic
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writers to certain Russian authors. 1 shall examine the contributions which were

literature may travel; the flow of translations of Russian writers into Spain did ’ " mad by seven Spanish authors to this process; other Spanish writers could have

not, in most cases, run smoothly. The channel frequently became blocked and ‘¥ been mentioned 100, but the ones on whom I have chosen to concentrate here all

even, on occasions, diverted from its proper course, as will be observed.4 : fulfil ific and well-defined purposes in the above-mentioned process. Four of

In his major bibliographical study Russian Literature in the Hispanic these writers, Emilia Pardo Bazin (1852-1921), Pio Baroja (1872-1956),

World (1972) George Schanzer states conclusively that “[m]any noted [Spanish] } Leopoldo Alas, “Clarin” (1852-1901) and Miguel de Unamuno (1864-1936),

writers participated in [the] dissemination process [of Russian literature in have already been defined as “major intermediaries”. These four writers are

Spain].” Sadly he does not develop this further. (A major area of investigation ¢ studied not in their chronological order, but in the order of what I believe to have

of the first chapters of this study will be to take up this matter from where " been the significance of their achievements in the introduction to and the

Schanzer leaves off.) In their work, as I will argue, these writers were most iliarization of Russian writers in Spain. My definition of the term “major

effective communicators, notwithstanding the many linguistic, social and e ediary” demands that three functions be fulfilled. In the first instance,

historical factors which often barred their paths. correct, stimulating and ongoing information about Russian literature must have

It has been suggested that one of the most fruitful thematic areas for been provided; secondly, original work, or works, must have been written on

comparative literary studies is the investigation of “[rJecurrent situations and their Russian literature; and, finally, Russian writers should have been a source of

treatment by different writers.6 In later chapters I address certain aspects of the
“woman question” (“zhenskii vopros™), (one of the most topical issues in Europe

in the 19th century — and later, too, of course) as these emerge in the writings of

- inspiration in the intermediary’s own creative work. At this juncture 1 shall
endeavour to discover to what extent these Spanish authors were ready to “make

direct contact” with the work of the Russian writers and to allow this encounter

certain Spanish and Russian authors. A “thematic” study of this nature will l

to affect [their] own literary creations. [Thisl }'nust
depend on a feeling of kinship, or fascinated h-os.nhty -
feelings which also play their part in determining the
reception of a given author’s work in a country other than
his own.8

demand that “the spirit of [these two) societies and epochs as well as those of
individual talents” be examined and contrasted.”
This study, then, has three main objectives. The first, and the most

important of these, will be my attempt to evaluate and to reassess Spain’s

o g S o = e ey R

contributions to the reception and the spread of the influence of Russian literature The four Spanish writers referred to above met all three conditions in their

at the end of the 19th century and into the early years of the 20th century. Spain's

work as major cultural intermediaries, as will be seen. The achievements of all

et B

participation in this process has largely been ignored or undervalued; unjustly so, i+ four (in particular those of Pardo Bazin), were quite extraordinary, given the

I believe, given the quality of some of the critical responses made by Spanish |
1
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study both the Russian language and many Russian literary works in the original,

vastness of the subject which they were attempting to comprehend and study, and % he never did so. 1 do not agree, however, with the ofien harsh criticisms of what

given the two great handicaps with which they embarked upon this venture into Valera actually did achieve through his letters from Russia. These, in fact,

provided a fascinating first-hand account of many aspects of Russian life and

possessed even a reading knowledge of Russian. Consequently, they had to rely 5 additionally served, as I shall argue, to prepare the ground for the major impact of

on the often imperfect translations of that era for at least part of their own Russian literature in Spain some years later. Valera also made some very

S

2

information about Russian writers, and even for their actual acquaintance with important it contacts while in Russia, a fact which has been overlooked or

them. Yet despite these handicaps (the latter of which might even seem to be an igmored by his detractors.
insurmountable one) they all provided accurate, stimulating and original material Angel Ganivet, who committed suicide in Riga in 1898, while serving as

on Russian writers ~ much of which is still largely unregarded within the wider the Spanish consul in that city, could have been, in my opinion, the outstanding

field of Russian studies. As my first aim, then, I shall seek to redress this

cultural mediator in Russo-Spanish literary relations. He was a keen linguist,

injustice and to show that Spain possessed valuable, energetic and well-informed having commenced a serious study of Russian some time before his death. His

critics who both introduced Russian literature to their compatriots and kept up interest in foreign literatures, evident from his other writings, together with his

s

their commitment to studying Russian writers and culture throughout the course intention to produce a short study of Russian writers, make his untimely death at

rmv g

Wi

of their lives. Most histories of the influence and the spread of Russian culture the age of thirty-three a great loss to the further development of possible future

have tended to ignore or to belittle Spain's place in this process altogether. The

pga—

literary relations between the two countries. We may only speculate about what

e o
RS2

contributions made by these four prove conclusively that the part played by Spain

g

" his contributions might have been in this field, had he not thrown himself into the

had a significance of its own.  Dvina a second time, having been rescued after his first suicide attempt.
P i . - 3 .
The contributions of two “minor” cultural intermediaries Juan Valera % Although the achievements of Valera and Ganivet are of lesser importance than

(1824-1905) and Angel Ganivet (1865-1898) will also be examined. Valera and | - those of the four above—mentioned major intermediaries, they are still significant

Ganivet, unlike the four major intermediaries mentioned above, had both visited ﬁg for the reception of Russian culture and its popularization within Spain as a

Russia; Valera spent one year there (1856-57) as part of a Spanish diplomatic

‘" whole.
mission to St. Petersburg, and his Carfas desde Rusia enjoyed tremendous | My second aim in this work is to highlight and to examine one major
popularity in Spain. However, Valera was accused by certain of his . shared theme which, in my view, is powerfully represented in both literatures
i
contemporaries of having wasted his time in Russia. He did not know the during the major time-span to be cxamined here. In that era, as we have noted,

language and, although on his return to Spain he expressed his firm intention to
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one of the most widely discussed issues in Europe was the so-called “woman
question”. Many wrilers addressed the changing role of “those who wait behind
the window”, dealing in their works with such matters as adultery, mother-
daughter relations and many other questions directly involving attitudes to women
in society.? As the first of my examples, [ shall examine and compare two novels
which deal with this topic, Tolstoy’s Anna Karenina and “Clarin™s La Regenta.

Moving forward in time, the next Spanish author to be included in this

work is Federico Garcia Lorca (1898-1936). His play La casa de Bernarda Alba
will be compared to Three Sisters by Chekhov. Lorca’s own engagement with
Russian culture will be noted and the striking similarities between the above-
mentioned plays with regard to the “woman question” will be demonstrated using
an analysis based on the theories of the Russian Formalists. 1 shall also mention
Ostrovsky’s play The Storm as another possible creative source for La casa de
Bernarda Alba.

The silence which was imposed between Spain and the USSR from 1939
until the death of Franco was, nevertheless, broken by some outstanding incidents
and individuals, certain details of which will be briefly mentioned in the
concluding chapter of this work.

The third aim of this study is to bring to the forefront, wherever relevant,
some of the research in the area of Russo-Spanish relations which has been
carried out by Russian Hispanists, in particular the work of the late M.P. Alekseev
and that of his former student, V.E. Bagno. In this first chapter brief reference
will also be made to the contributions which have been made by L.A. Shur to the
study of the early cultural relationship between Russia and Latin America. Very

little of the work of the above-mentioned Russian Hispanists has been translated

ey

s,

c T e R e e

: into either English or Spanish. For this reason, attention will be drawn from iime

to time to certain of their findings and conclusions, hitherto unavailable in

English.

The victory of Franco at the end of the Spanish Civil War meant an abrupt

. termination of cultural relations between Spain and the USSR. A full
£ investigation of the vital role which both Russian and Soviet cuiture played

during the years of the Spanish Republic remains to be done and, of course, falls

- outside the limits of the present work. The presence of many items of interest for

Russo-Spanish literary investigation in the recently-opened Civil War Archives in
Spain also remains as an outstanding work of investigation for any researcher in
this field.

Throughout this work the term “Russian” will be used throughout, unless

it is clearly inappropriate to do so. Unless otherwise stated, translations from

-  Russian texts will be my own, and the Library of Congress system will be

employed for transliteration purposes. The transliteration of names of well-
known authors reflects customary usage.

A detailed textual study of the earliest translations of Russian literature to
reach Spain falls outwith the purposes of this thesis. However, the first Spanish
versions of works by Pushkin and Gogol” will be discussed. Information will also
be given about the reception of Turgenev and Tolstoy in Spain. As the major
impact of Dostoevsky’s writings in the Hispanic world did not occur until the
20th century, the availability of translations of his writings (and critical reactions
to it) in 19th-century Spain will be mentioned only briefly.

The work is divided into five chapters and a conclusion. In the first

chapter I shall briefly set the scene for the major episode in the reception of
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Russian writers in Spain. This occurred, in my opinion, in 1887 when Emilia

form. In this chapter some earlier cultural contacts between the two countries will

be discussed. This part of the work will make reference to George Schanzer’s

(1972).
I shall also examine briefly the role of A.S. Pushkin in the early cross-

cultural contact between Spain and Russia. By way of example only, (and

because Pushkin himself was indirectly involved in the process), reference will be :;

made to some of the early information which Russia received about Latin

America. The parameters of this work have already been defined above and

further references to the cultural relationship between Russia and Latin America 4

cannot be included here; this area is, however, a rich field for research and one : |

which remains and deserves to be studied in detail. Chapter 1 will be concluded

future study by this author. The first of these is the vitally important role played :

by Cervantes within Russian literature and the second the central contribution !

made by the Jesuits as cultural ‘promoters’ of Spanish literature in Russia.

In the second chapter the earliest Spanish translation of Gogol® will be
discussed, together with his reception in 19th-century Spain. I shall then examine
the achievements of Valera and Pardo Bazén in the introduction of Russian
culture and literature into Spain. Pardo Bazén’s essays La revolucion y la novela

en Rusia will be considered, as will her later essays on Russian literature. The

o

Y possible influence which Russian writers had within her own fictional world will

¥ also be posited.
Pardo Bazén published her lectures La revolucion y la novela en Rusia in essay | {

In the third chapter the work of the second major intermediary, Pio Baroja,

* will be examined and a short study will be made of his essay on Dostoevsky; the

be mentioned and the earliest translations of Russian literature into Spanish will i presence of the latter within Baroja’s own fiction will also be analysed briefly. In

. this chapter too a brief account of the reception of Dostoevsky in 19".century
major bibliographical study entitled Russian Literature in the Hispanic World ||

Spain will be given.

In the following chapter the reception of Turgenev in 19th-century Spain will
be presented and mention will be made of the possible influence of the latter’s
Fathers and Children on Benito Pérez Galdés’s Doiia Perfecta. Galdés is in no
sense an “intermediary”, and a detailed study of the influence of Russian
literature on his work would fall outwith the purposes of this work. Yet, given his
great significance for 19th-century Spanish literature, brief reference to this
example would seem to be in order. Bagno’s conclusions with regard to this

possible relationship will also be noted. In this fourth chapter too the reception of

_‘_.'% the writings of Tolstoy in 19th-century Spain will be discussed briefly. Then the
by brief mention of two major themes which will be investigated more fully in a i

work of the third major intermediary, Leopoldo Alas, “Clarin”, will be examined.
His article on Tolstoy’s story Master and Man will be mentioned. In this chapter

too the “woman question™ will be introduced more fully, through a comparison of

Anna Karenina and La Regenta. The contributions of Miguel de Unamuno, the

last major intermediary, will also be included here; an assessment of the role of
Angel Ganivet as a minor cultural link between Spain and Russia will conclude
this chapter.

The fifth chapter briefly discusses Federico Garcia Lorca’s interest in

Russian culture. His play La casa de Bernarda Alba (1936) will be compared in
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widely known and to be held in much greater esteem. An evaluation of these

some detail with Chekhov’s Three Sisters (1901). The results of this analysis will | findings is being presented here for the first time in English. The last decades of

demonstrate a very close affinity between the two authors with regard to the . the 19th century and the early years of the 20th represent the richest period in the

“woman question”. Ostrovsky’s The Storm (1859) will also be considered as a 5 development of a cultural relationship between the two countries, a relationship

possible source for Lorca’s play. 10 which was, of course, complicated (and latterly virtually terminated) as a result of

In the Conclusion some trends in the revival of a cultural relationship i political events: the 1917 October Revolution in Russia and the Civil War in

between Spain and the former USSR will be briefly reported. A range of Spanish : Spain (1936-39). It will be clear that, as a direct result of the greater

periodicals over a critical four-year period (1989-1993) was examined, and “transparencia” within these countries (and despite the economic and other

reference will be made to various articles and interviews which pointed to new problems which beset the former Soviet Union), in the final decade of the 20™

cross—cultural perceptions and understandings between the two countries at that century and in first years of this present century a fruitful and creative restoration

time. Since the death of General Franco in 1975 and the advent of glasnost’ of important cultural links between Spain and Russia is being established.

(apertura) within the former Soviet Union some years later, there have been, of Consequently, the pioneering work of Emilia Pardo Bazin and the other writers

course, new opportunities for the rebuilding of cultural relations between the two studied here will, after all, have been vindicated.

countries, as they pursue their sharply-contrasted processes of “democratization”.

Some more recent trends and collaborations will also be noted and discussed | 1:2 Russian and Spain: Some Early Contacts

briefly. Mention too could have been made of various other moments of
“In the same way as Russia’s path into Europe was

barred by the... Mongolian hordes, so too in Spain the:\rab

Caliphate became a barrier to her path to development™.!!

approximation; for example, there is, to date, no full study of the role played by

Rafael Alberti as an important ‘promoter’ of Russian culture in Republican Spain.

Additionally, Alberti makes no reference to the meeting he had with Stalin in
) . . in and
1934. Nlya Ehrenburg’s interview with Antonio Machado also marks an important Because of the vast geographical distances which separated Spain an

. . . . 6, 'te
‘crossing’ between the two cultures and detailed reference could also have been i Russia, (they have been described as countries which are situated “at opposi
79 1 i i i th

made of the fascinating and poignant episode of the fate of the ‘Spanish Children’ |3 ends of Europe™), the language barriers, the immense difficulties of travel and the

N - : in
in Russia. Some of these topics will be dealt with in a future work by this author. two countries’ historical vicissitudes, it has become customary to regard Spai

. . . . . . 12 : isputable
Above all, however, I hope to prove conclusively in this study that Spain and Russia as having little, if anything, in common.' It remains an undisputa

. . . . . . ; ive literature,
participated fully in the Western awareness of the importance of Russian writers fact too that one of the most neglected areas in the study of comparative

and that Spanish contributions to the ficld of Russian studies deserve to be more literary influences and cultural interactions has been the relationship be

[ WP kN S A
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Russia and Spain. Of this rich field for research, which is still in many ways |

underdeveloped, Alekseev observed that “...many important episodes within this
relationship have not been discussed at all up to the present time”.13 However, as
regards the early history of Russia and Spain, Alekseev indicated one vital
similarity in the development of these two countries which would appear to have
been largely overlooked by researchers in the area of comparative literature or
cultural studies, namely that the Moorish influences on Spain can aptly be
compared to the Mongolian influences on Russia. As a result of these influences
both countries were, among other things, cut off from the mainstream of events in

the rest of Europe for many years. The subsequent duality of both Spanish and

Russian culture “played a vital role..in the cultural processes...of both |

countries™. !4 Looking at this same question from a different perspective, Emesto

Sébato points to other significant similarities between the two countries. He notes |

as follows:

Perteneciente Rusia a la periferia de Europa, con
rasgos de sociedad y mentalidad feudales, siempre mostré
cierta similtud con Espafia (pais que tampoco tuvo en
forma cabal el fendmeno renacentista). No es simple
casualidad que el mejor Quijote se haya filmado en Rusia,
Yy que tradicionalmente el personaje de Cervantes haya
suscitado tanto interés y haya sido tan profundamente
comprendido en aquella otra tierra de desmesura y
sinrazon.!5

According to Alekseev, another essential common bond between Russia
and Spain may be found in the fact that both religion and religious oppression
played dominant roles in the two countries over many centuries. He notes:

In Catholic Spain and Orthodox Russia... the
struggle against both social and ecclesiastical oppression

Tz )

e

began almost simultaneously; in both countries church an_d
state were closely connected in medieval times and their
early literatures were “ecclesiastically orientated.!6

Religious oppression was to be another major factor in the increasing

. historical isolation in which both Spain and Russia found themselves. Spain

became more and more cut off in her staunch upholding of Roman Catholicism

:j against the new Protestant faiths of post-Reformation Europe. It was, in fact, not

- until 1843 (the year of Gald6s's birth) that the decree which had been established

by Philip I in 1559, forbidding Spaniards to study abroad — except in the “safe”

cities of Bologna, Rome, Naples and Coimbra — was repealed. This, of course,

"% had been an attempt by Philip to maintain religious “purity” within the country

and to avoid contact with the heresies which abounded, in his opinion, in

- practically all the rest of Europe. In a similar way, after the fall of Byzantium,

“Russia regarded herself as the main upholder and defender of Orthodoxy in
opposition to the ‘Latin faith'”.!7 (The Mongol Tartars had, of course, cut short
the spiritual legacy of Byzantium with the sack of Kiev in 1237; the rule of the
former had lasted in Russia until 1480. Just over a decade later the Moors were
finally expelled from Spain.)

There are many other similarities in the historical development of the two
countries which could be mentioned; for example, the role which autocracy,
imperial expansion and revolutionary activity played in both, finally issuing in
“the phenomena of the 20th century — Francoism and Bolshevism™.18 (This will
be discussed briefly later in this chapter.)

France had exerted a great influence on the cultures of both Spain and
Russia over a span of many years. The rejection of the powerful spread of this

French cultural domination marks yet another important point of similarity
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great measure the means through which Spain and Russia received initial

information about one another’s literature and culture. The importance of certain |

French journals for providing Spain with early information about Russian culture

will be mentioned briefly later. In both Spain and Russia the so-called

“intelligentsia” in many cases received a French education. Spain and Russia

were, of course, also united against the common enemy, Napoleon, a situation
which was to have important repercussions for the relations between them. M.A.

Dodolev has shown that historical events in Spain at the beginning of the 19th

century made a significant impression in Russia: “Spain's War of th

Independence...was of great significance internationally...and Russia was also
fully aware of these events”.19
Spanish literature, together with and an awareness of and interest in
Spanish culture, reached Russia considerably earlier than Russian literature
became widely known and popular in Spain. Spanish literary works first reached
Russia predominantly in French, but occasionally in English or German
translations. In contrast, the initial information which reached Spain regarding
the culture of Russia came mostly through Latin, Polish and French sources; a
study of these very early materials does not, however, fall within the parameters
of this present study. In the initial cultural and literary interchange, the Spanish
language was more widely known and accessible to Russian readers than was, or
indeed is, the Russian language in the Hispanic World (although this situation is
changing rapidly in present-day Spain).20
Regular diplomatic relations between Spain and Russia began in the early

18th century; on September 20th, 1719, Peter | sent a missive with his envoy to

15

| the Hague instructing the latter “to seek out an alliance with the Spaniards”, and
between the two countries; ironically, however, the French language was to be in

in this same letter Peter indicated that a Russian presence might be established in
Madrid in exchange for a similar Spanish one in St. Petersburg.2! However, the
trading and diplomatic relations between Spain and Russia, which had been
instigated by Peter I, soon fell into decline. From the beginning of the 18th
century until 1740, various trade treaties were agreed with Spain but these proved
to be of no great advantage to either party. In 1740 strong disagreements arose
between the two sides regarding a new framework for diplomatic and trading
exchanges, and further attempts to forge links of this nature proved fruitless for
some years to come.

During this eacly period there are few traces of any literary relations
between Spain and Russia. On the Russian side, a play which enjoyed
considerable popularity in St. Petersburg at that time was Don Juan and Don
Pedro. Although a variation of the Don Juan theme, which had, apparently, made
its way to Russia through German, Italian or French sources, this bore little
resemblance to the Spanish dramatic treatment of the character. Yet it doubtless

served to create a certain Spanish “stereotype” or “myth”.22 Only in late 18th or

early 19th century, with amongst other things, the opening-up of more and better

travel routes, did cultural relations between Spain and Russia begin to develop

more fully. By that time the major dramatic works of Calderén de la Barca and
Lope de Vega and the prose writings of Quevedo and Cervantes (especially Don
Quijote) and the picaresque novel Lazarillo de Tormes were known in Russia,
largely through French translations.23 (The significance of Don Quijote for many
Russian writers will be briefly mentioned in the course of this study, as will the

important ‘cultural space’ occupied within Russian culture by Cervantes.)
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It has generally been accepted that prior to Emilia Pardo Bazan’s lectures

N
P
L6
g
E
E

in the “Ateneo” (which she later published in essay form - La revolucion y la

novela en Rusia, 1887) relatively little interest was evident in Spain regarding

Russian life and culture. However, I have discovered, for example, a |.
considerable number of references to the social engagements of the Russian
Ambassadors in Madrid during the 1860s and the 1870s; this would indicate that :.
there was at least a level of awareness of that country and its customs among
certain sectors of the Spanish public.24 Two years before Pardo Bazan’s lectures
“el distinguido poliglota Mr. Bark™ had given a lecture on Russian literature to the

“Circulo filolégico matritense™; this speaker also offered Russian language

classes “todos los martes”, the earliest reference 1 have found to such activities in % 1:3 ‘Embajadores en el infierno’28

g
Spain.25 Pardo Bazin’s contribution to the furthering of Spanish-Russian literary ||
relations was, of course, of vital importance, though this was sadly undervalued
and even criticized by some of her male literary “rivals”. 1 shall argue that such
“criticism” may on occasions have arisen from envy of her literary successes.
(Relevant to this conclusion it is noted that on April 27th and May 4th 1881 the

“Ateneo del estudio” had devoted a short series of lectures to the topic jEs

necesaria y util la ensefianza de la mujer?26 This will be mentioned later when

the “woman question” is discussed more fully. Pardo Bazidn was not, of course,

granted admittance to the Spanish Academy despite her outstanding literary
achievements both in Spain and Latin America.) Today her portrait hangs on the
walls of the ‘Ateneo’, the only woman among her illustrious male colleagues...
Her work on Russian literature had such far-reaching consequences that it marks a

watershed in the whole history of Russo-Spanish relations. It heralds, in fact, the

W

advent of her material on Russian literature. For at least ten years prior to the
:
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* beginning of a new era of growing understanding and familiarization between the

ﬁ two countries, especially, of course, from the Spanish side.

: Yet, in other ways too the ground was already being prepared for the

&

publication of her work, Hustracién espafiola y americana, La Revista europea,
La Ciencia cristiana, La revista contempordnea, La Revista de Espaiia and La
Revista hispanoamericana all had published articles and other materials
. concerning the political and cultural life of Russia; we have, consequently,
additional proof that there was in Spain during these years a “certain level of

awareness about and interest in Russia™.27

“Wise master, Marxist gardener!
Thou art tending the vine of communism.
Thou art cultivating it to perfection.
After Lenin, leader of Leninists!"
To the Leader, to Comrade Stalin2?

«_.[Ya] se habla... del telén de acero y de defender
la civilizacién de la Europa occidental contra la amenaza...
(del comunismo]. [Y] en ese camino Espafia esta llamada a
ser el mds luminoso de los faros.”

General Franco30

For the obvious political reasons which we have already briefly outlined,
the period of growing Spanish cultural and literary interest in Russia, in great part
Y initiated by Pardo Bazan, ended (at least officially) in 1939. During the Franco

years, interest in Spanish literary works (in particular the classics of Spanish
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223 Ibid., p.1511-1512.

224 Ibid., p.1518.

225 Ibid., p.1519.

226 Bagno, op. cit., p.14.

227 A most profitable detailed study could be carried out, as has been noted, regarding the
influence of Tolstoy on her later short prose works. Such a study does not come within
the parameters of this study.

228 Both of these short stories are contained in Pardo Bazan, op. cit., vol.Ill - El Conde llora,
pp.392-395, and El conde sueiia pp.395-398.

229 Ibid., p.393.

230  Ibid, p.397.

23 Idem

232 Julian Coanolly, in the Cambridge History of Russian Literature, op. cit., p.340.

233 Bagno, “Lev Tolstoy and 19th-Century Spanish Writers”, in Russkaya literatura, 3,
(1978), 85. La quimera is contained in Emilia Pardo Bazan, op. cit., vol.l, pp.705-899,
and La sirena negra is in op. cit., vol.ii, pp.871-929.

234 Kirby, introduction to Emilia Pardo Bazan, op. cit., vollll, p.xv.

235 See, for example, Richard Peace, in The Cambridge History of Russian Literature, op.
cit., p.235, for a discussion on Paviova and also Charlotte Rosenthal, “The Silver Age:
highpoint for women?" in ed. Linda Edmondson, op. cit., pp.40-42. Rosenthal notes, for
example, that “Paviova appealed to women poets of the early twentieth century. Afier
all, she was an outstanding example of a singular dedication to a poetic calling.” Op- cit.,
p4l. Her achievements cannot, however, be compared in any way with those of Pardo
Bazén.

236 A fuller comparative study of Russian and Spanish women writers will be carried out in
the future.

3:1 Pio Baroja and Russian Literature

“La mayoria de la gente es gente sin olfato. Hay
personas que tienen inteligencia, pero no tienen olfato; es
d?clr, no tienen intuicién. Los escritores franceses no
vieron en su tiempo, al aparecer las obras de Dostoyevski
en traducciones, el cardcter tnico y extrafio de este autor.”

Pio Baroja!

. “Where Shakespeare had spoken of holding the
mirror up to nature, Stendhal undertook to put it on wheels
and send it traveling down the highway... Though Kafka
seems both more and less than a realist, he may be
ﬁpallywhat Dostoevsky considered himself ‘a realist in the
hlghet sense’, portraying ‘all the depth of the human soul’.
Neither the grim fantasies of Kafka nor the psychological

inquests of Dostoevsky would be convincing to us, if they
were not presented so realistically”.

H. Levin2

In acknowledging 19th-century Russian literature's great debt to the
works of Gogol’, Dostoevsky’s alleged remark that “we all came out from under
Gogol’’s Overcoat has been endlessly quoted and may indeed “have its own
truth™.3 Many important Spanish writers at the end of the 19th century and in the
early years of the 20th century owe a similar debt to Emilia Pardo Bazéan for her
accurate and vigorous presentation of Russian literature to them. It has already

been seen that as a direct result of her pioneering work in this field both Galdos
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proposito de mostrar que son maés de los ordinariamente
conocidos en Espafia. La mayoria en traducciones
francesas: Tolstoi, Dostoiewski, Turgeniev, Gogol,
Pushkin, Lermontoff, Leén Chestov, Vasilii Vereschagin,
Korolenko, Gorki, Tchékov, lvan Gontcharov, Constantin
Fedin, Lednidas Andreiev, Artzibachev, Alejo Kuprin,
Fedor Sologub, Ivan Chmélov, Ivan Bunin, Ivan Byame,
Dimitri Merejkowski.6

Like Valera and Pardo Bazén, Baroja had no knowledge of Russian and,
although on many occasions he was invited to visit Russia, he never did so
because of his dislike and disapproval of the Soviet political system. It is clear
that his great interest in matters Russian was not confined solely to Dostoevsky;
the library list alone is evidence of that. In his essays, too, he mentions many
Russian writers and their works. The fact that, like his Spanish forerunners, he
had to rely on French translations might have deterred him, but did not.7 This

outcome had, in his case, a special significance, well observed by Alberich:

Otra cosa que me chocd fue que Baroja, a pesar de
su galofobia en politica y literatura, hubiese leido mas
libros en francés que en ninguna otra lengua, incluyendo la
suya. La inmensa mayoria de sus libros de historia,
filosofia, critica literaria, novela, poesia y teatro, son
franceses o estdn traducidos al francés, Sus novelistas
predilectos, ingleses y rusos, los tuve que leer en
traducciones francesas...8

After training as a doctor, Baroja presented a thesis entitled E! dolor:
Estudio de psico-fisica.9 Although he only practised medicine for a short time, he
retained a lifelong interest in psychology and in the fast developing area of
psychiatry. Again, given the number of books in his library which deal with this

cuhiect. it is clear that Baroja was especially interested in studying the workings

127

of the criminal and of the abnormal mind. Alberich makes the following

observations:

) Muy de esperar, conociendo la preocupacion del
novelista por las razas humanas y otros temas
al'ltrf)polégicos, era [a presencia de esta clase de obras en su
blbl}oteca, entre las cuales ocupan lugar importante las
dedicadas a un tema tan tipicamente finisecular como el de
l.a “patologia del genio”. Alli estin los mds conocidos
libros de este género, Les grands hommes de W,
0§Mald..Las enfermedades de la personalidad, de Th,
Ribot, y L'homme criminel y L'homme de génie de
Lombroso...Las obras de...psicologia abundan con Freud
Maraiién...10 ’

Baroja recognized Claude Bernard’s Introduction a I ‘étude de la médecine
expérimentale as being one of his “guias espirituales” and Ciplijauskaité believes

that from this work Baroja had even learned

a entender el procedimiento...de novelista. Insiste
Bemnard en que la observacion sola no es suficiente: es sélo
el primer paso, y se puede considerar casi como una fase
pasiva. Sobre los hechos observados hay que aiiadir
razonamiento, puesto que “I’observation montre et
I’expérience instruit”.!!

Another discovery in Baroja’s library which surprised Alberich, given
Baroja’s well-known aversion to most manifestations of religion, was his

collection of religious books; Alberich discusses this and mentions too the

comments of Julio Caro Baroja:

~ Unade las cosas que mds nos sorprendié en nuestra
‘n;‘",“? fue encontrar una pequefia coleccién de libros
religiosos, casi todos antiguos, y que Baroja tenia en gran
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Bazan, Baroja does include certain of his own stimulating observations. For
example, in his first article he considers the “encarnaciones del mal” as they
appear in early Russian folk-lore46 In the second article, entitled “Desde su
origen hasta fines del siglo XVIII”, Baroja begins by considering the influences
of Catholicism and Orthodoxy on their respective countries and makes the

following perceptive comment:

Asi como la religién catdlica, con su poético
misticismo, ha contribuido en mucho a la grandeza de la
literatura de la raza latina, asi también la griego cismdtica,
fria, seca y poca imaginativa, influye grandemente en la
eslava.47

It is apparent too from this second article that Baroja was much impressed
by both the scientific and the literary achievements of Lomonosov, whose
biography he briefly supplies. In this third short article, —El clasicismo”, Baroja
rightly stresses the importance of Karamzin, mentioning not only his literary
works, amongst them La pobre Lisa, but also his historical studies and, noting
that: “Como historiador es el mas notable de Rusia”.48

However, from his fourth article onwards, a much more personal note can
be detected; as Salaverri comments, there are “elementos de apreciacién que se
nos antoja proceden de una lectura de los textos y autores citados”4? In the
fourth and fifth articles Baroja examines “El romanticismo”, and in the course of
these two short essays he deals with Pushkin - “el gran poeta” - and Lermontov -
“e] Byron ruso”; these studies reveal a certain familiarity on Baroja’s part with at
least some works by these authors.50 He begins his appraisal of Russian
Romanticism by attempting to define its salient features and he observes correctly

that it was not

137

tan autoritario y despético como el romanticismo
| francés...[y]..no hubo en Rusia partidarios acérrimos ni
enemigos furibundos; su aparicién fue el trénsito de una
literatura decadente a otra que nacia vigorosa...5!

T

Of Pushkin’s works, Baroja valued most highly “la tragedia Boris
Godunoff, magnifica obra...que fue escrita por su autor después de un estudio
profundo de las obras de Shakespeare...” But, curiously, he does not even
mention Pushkin’s vitally important first completed prose work The Tales of

Belkin or his Queen of Spades. As for Pushkin’s great “novel in verse” this is

what he has to say about it;

. Entre sus novelas, Eugenio Oneguin es la mas
conocida. Contiene bellisimas descripciones de la vida
frivola de San Petersburgo.52

However, in the following article, which concludes his short presentation
of the major features of Russian Romanticism (has he saw them), Baroja does

partially redress the balance in Pushkin’s favour by affirming that:

. A fines del primer tercio del siglo XIX, multitud de
escritores siguieron las huellas de Pouschkine, unos en la
poesia lirica y en el drama, y otros en la novela y en el
cuento.33

According to Baroja, Lermontov “[se] propuso ser el Don Juan de la

1 sociedad rusa...”, but he notes too, rather unkindly perhaps, that in this regard “no

le acompafiaba mucho su figura, pues era bajo, contrahecho y de una fealdad
supina...”>4 Whereas Pardo Bazin had highlighted a comparison between the

poetry of Pushkin and that of Espronceda, Baroja sees the true comparison as
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3:3 The Fragmentation of Dostoevsky in Spain: A Brief Summary

“The fantastical atmosphere of [Dostoevsky’s]...
works is akin to that of...Franz Kafka... In fantastic realism
characters face conditions in which they must inescapably
reveal their innermost ‘self’, the quintessence of their
nature. The fantasy of the novels of Nikolai Gogol,
deriving from folk superstitions, or the life-rooted realism
of Leo Tolstoy, are artistic frameworks of an entirely
different kind. They are more balanced and earthbound. It
is understandable that Tolstoy was annoyed at the literary
reception accorded Dostoevsky. Tolstoy wrote in his diary
about the artificiality and the unnatural behaviour of
Dostoevsky’s protagonists, and noted ironically that when
encountering a tiger anyone would pale and run, but in
Dostoevsky’s world he just blushes and stands rooted to the

ground”.74

As we have already commented, the full impact of the works of
Dostoevsky was not felt in the Hispanic World until the twentieth century, “...
after World War 1%; it is in subsequent years that the rapid flow of Spanish
wanslations of his works truly commences both in Spain and in Spanish
America.’® Dostoevsky’s highly complex and “modem” novelistic world
provided a challenge for later translators and critics. However, it will be
instructive at this stage to make brief mention of the few Spanish renderings of
his works which were available in the final years of the 19th century and in the
first years of the 20th century.

The compilation of Spanish translations of Dostoevsky’s works has been
greatly complicated by the fact that

variations in titles of individual works are so

numerous that they have made it impossible to prepare a
useful title index... Dostoevskii's Zapiski iz mertvogo doma
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(Memoirs from the House of the Dead) was distributed not
only under the title of La casa de los muertos, but also as
Cuadros carcelarios, Memorias de la casa muerta, La
novela del presidio, Los presidios de Siberia, Recuerdos de
la casa de los muertos, and El sepulcro de los vivos...
Much more serious are the cases covering works that
represented shortened or mutilated versions of a Russian
original. Special mention must be made of the process of
fragmentation, which created two or more books from one
known work. For example Barbas de estopa... and Los
muchachos... are taken from The Brothers Karamazov, as is
El pobrecito Ilucha.. The title Sonia... disguises the
second part of Crime and Punishment...’6

We have noted already the “overall Hispanic emphasis on the short
narrative” which was predominant during the era being examined in this thesis.
The problems cited above demonstrate for us yet again the tortuous path along
which Russian writers made their tentative way into Spain at the end of the 19th
century and even into the first decades of the 20th.77

The earliest translation of a complete work by Dostoevsky to appear in
Spain was La casa de los muertos.’8 This was published in La Espaiia Moderna
in 1892, and it contained a preliminary study written by Pardo Bazén.?
Francisco Villegas translated the first Spanish version of Crime and Punishment
in 1901; one year earlier he had produced a rendering of Notes from the
Underground.80 However, if Dostoevsky’s original opens with the provocative

and challenging statement

51 yenosek GonuHO#... S 3n0if yenosex...

Villegas’s commences on a somewhat different

note, with the matter-of-fact announcement that
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Al fin y a la noche Ordinov se decidi6 a cambiar de
casa.8!

The Brothers Karamazov did not appear in Spanish until 1918, translated
by Francisco Canadas; E! Idiota was first published in 1926, the work of Carmen
Abreu82 The main “wave” of translations of Dostoevsky's works did not
become evident in Spain until the early years of the twentieth century, as we have
already stressed.83  Although a detailed study of these falls outwith the
parameters of this thesis, it will, nevertheless, be of interest to note certain
“curiosities” which accompanied some of these Hispanic renderings. For
example, the 1960 Barcelona translation of Noches blancas did not mention
Dostoevsky’s name on the cover. Instead there was an advertisement for “...
supositorios, examenes Rorschach y tranquilizadoras”, essential items, one
supposes, to accompany the work.34 A 1959 version of Los hermanos
Karamazov (Schanzer notes nervously that it contained “algunos cortes™) featured
Yul Brynner on its cover.85 A 1965 anonymous translation of Crime and
Punishment displays a lurid and totally irrelevant cover; Raskolnikov is depicted
stabbing the money lender as she attempts to rise from a lace covered four-poster
bed.86 Such inauspicious beginnings conceal, however, a reasonably accurate
translation. 1 commend in particular the vitally important opening of the novel,
where the Spanish translator has captured adequately the atmosphere of “heat...
rootlessness and indecision”.87

B nauane Hions , B ype3nbiuaiino sxapkoe Bpems...88

En la calurosa tarde de principios de julio, un joven
salié del cuchitril que habia realquilado en la callcjuela de

14

S. y se encamind lentamente, como indeciso, hacia el
puente de X.89

In 1922 André Gide discussed the many ways in which a writer may sec
inspiration in the works and ideas of another. He made the following penetratin

observation:

It is not fear of being wrong, it is a need of
sxmpathy that makes me seek with passionate anxiety that
stimulus or the recall of my thought in others; that made
me ... translate Blake and present my own ethic under
cover of Dostoevsky's ...90

We shall now consider some of the ways in which Baroja may hav

presented his “own ethic” in a similar way.

3:4 Influences

“Mirando hacia el lado opuesto, se yerguen en
b.loque las figuras gigantescas de los novelistas rusos del
siglo XIX. Para Baroja, son sobre todo Dostoyevski y
Tolstoi que merecen més elogios... En general, se han
come:ntado poco las relaciones que pueda haber entre
Baroja y Gogol, aunque este nombre aparece
frecuentemente en la lista de sus autores predilectos.”

Biruté Ciplijauskaité9!
o t‘Writer-s do leam from each other, even across
llpgl.ll?tl(: frontiers, and few questions interest the literary
historian more than what they learn, and how they apply

the lesson.”

S. S. Prawer92



146

Baroja’s fascination with Russia also makes itself obvious in his fiction.

On a purely personal level,

su gran amor lo vivi6 siendo ya cuarentén [con] una
dama rusa... predispuesta siempre al aburrimiento pero
encantadora, poseia “le charme slave”, segin el autor.

Baroja and “la dama rusa”, Anna, discussed Dostoevsky on many
occasions, and their relationship (which ended with Anna’s return to Russia) is

reflected in Baroja's novel La sensualidad pervertida:

A mi me llend la cabeza de melancolia el pensar
que podia haber encontrado a aquella mujer rusa cuando yo
era mas joven y ella estaba libre.93

Baroja at eighteen had already known and admired some of Gogol”’s
writings. Many of the latter’s works are to be found in Baroja’s library in “Itzea”,
among these a copy of Taras Bul'ba underlined in many places by its owner.%4
What had captured Baroja’s attention in this work, apparently, had been the
striking manner in which Gogol’ suddenly switches from “descripciones de
batalla... de una crueldad muy pronunciada [a] interrupciones con descripciones
del personaje totalmente liricas, en un estilo romantico...”> Certain critics have
pointed to similar features in Baroja’s own writings. In particular the union of “la
accion, el didlogo escueto, €l movimiento ripido, aspectos costumbristas y luego
las digresiones liricas...” follows very much the pattern which has just been
described; it could also be maintained that in Gogol’, as in Baroja’s own writings
“la ironia no impide un fondo sentimental ni la percepcion dc la belleza

natural.” However, one very important difference exists between the two, in
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my opinion. While both desire to expose faults in the society around them,
Baroja, merely reveals these vices. The latter’s work does not display the
labyrinths of complexities and contradictions which are manifest in Gogol’’s

social satire. As Peace convincingly argues

England in the nineteenth century was by and large
a stable society, self-confident, sure of rightness of things.
The heroes of its literature largely reflect such values... By
contrast, Russia in the nineteenth century was caught
between the old rigid values of a medieval consciousness
and a newly awakened awareness of the individual. It was
a divided society... It was a sprawling empire searching for
an identity between East and West. The soul-searching, the
neurosis, both private and national, the theme of alienation
itself were scarcely understood by contemporary readers in
Western Europe. It took the twentieth century to discover
the “modern literature” that had been produced in Russia a
century before... Gogol left a legacy; for alongside the
preoccupation with the individual, Russian literature would
also be concemned with the fate of Russia: the marrying of
these two themes is one of the hallmarks of the great
nineteenth-century tradition.97

{The above citation admirably presents the main reasons, in my view, for
the later impact which both Gogol® and Dostoevsky made in the Hispanic World.)
Baroja had been greatly impressed by Gogol™’s humour, and in his short
essay “La procesion de los humoristas” he has the following to say by way of

linking the humour of Dostoevsky to that of Gogol’:

..ahi estd Gogol, con sus propictarios de fincas
enormes y mal administradas, sus generales ignorantes y
sus mujiks sentimentales y llorones...; ahi aparece
Dostoyevski con su galeria de tipos comicos, doloridos y
absurdos, hombres llagados que se contradicen, van y
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critics.124 D. Chizhevsky, for example, the title of whose article “The Theme of
the Double in Dostoevsky” comes close to that of Baroja’s own study, stresses

that this theme is not only one of the most important in all of Dostoevsky’s fiction

but that it

Recurs through his writings in various
metamorphoses [and] we can even say that this idea is an
answer to the deepest spiritual problems of the 19th century
and that it is still alive in the philosophy of our own

time.125

There have, of course, been many studies made of the theme of the
“Double” in literature: Otto Rank, for example, has interpreted the
“ransformation of the double idea from an image of the immortal soul in
primitive religion to its appearance as herald of death as evidence of the
disintegration of modern personality”.126 Frances Wyers, on the other hand,

while discussing this same theme in the works of Unamuno, believes that

there are two basic kinds of doubles in fiction. The
first is the division of the self into two incompatible or
conflicting parts which may represent the conscious self
and the unconscious (or latent) one. (E.T.A. Hoffiman used
the double as the physical embodiment of the

unconscious). 127
The other type of double, according to Wyers, is based

not on contrast but on duplication... This double
threatens the “real” self’s claim to absolute autonomy... In
The Double, Dostoevsky shows very clearly how the
protagonist’s strange encounter is intimately connected
with his secret intention not to be himself.128

155

At the age of seventeen, Dostoevsky had written the following:

Man is a secret. You must work it out and if you
spend your entire life doing this, then your time has not
been wasted; I am engaging my life in doing precisely this,
working out the secret, since I wish to be a man.129

Kudryavisev believes that it is precisely The Double, from amongst
Dostoevsky’s earlier works, which fits in best with these remarks. The critic
observes that “ ... in every work [of Dostoevsky] there is contained some central
problematic issue... In The Double it is the complexity of man”.130 Dostoevsky

describes the protagonist of The Double in these terms:

In the depths of his soul... he knew well how he
should act, that is to say, he knew nothing at all.13!

And of Golyadkin’s “ontological insecurity” Chizhevsky makes the

following comment:

.The appearance of the double and his success in
squeezing out Golyadkin from his place only shows that
Golyadkin’s place was completely illusory to begin with...
Here Dostoevsky raises the ethical and ontological
prqblems of the fixity, reality and security of individual
existence — surely one of the most genuine problems of
ethics.132

Recent theological and medical studies have also made reference to this
theme of the double. In the first instance it has been shown how, according to
certain scholars, two opposing and divided parts of the person were seen to be
reconciled by divine healing.!33 R.D. Laing, for example, in his work The

Divided Self deals with the case-histories and the treatment of individuals
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162 “
| novelista vasco, por la gran semejanza en los temperamentos de estos dos

i ja, 1 i icated to his uncle in which he " . L .
Julio Caro Baroja, in a short article dedicat autores”.162  However, Portnoff’s ultimate conclusion in this matter is that

insiohts i , i tes: : , .
offers some valuable insights into the latter’s character and literary tastes, states I Gor'ky was the Russian author who had most captivated and influenced Baroja:

Sus escritores favoritos segin siendo, asi,
Dostoyevski, Dickens... Después de haber leido a los
clésicos rusos del siglo XIX continud interesado por Rusia
como productora de novelistas. Pero Gorki le aburria. A
otros los encontraba retéricos, como a Merejkowski y a
Andreiev... Despies de la Revolucién la literatura
programada es claro que no podia producirle mis que
aburrimiento. En general, los rusos modernos le parecia
que hacian “recuelos” de los antiguos. 160

Tanto Gorky como Baroja son escritores
compasivos, liricos, sentimentales, aunque no quieran
parecerlo; en ambos hay un profundo dolor y un pesimismo
idéntico.

Baroja himself, by contrast, on many occasions rejected such opinions out

of hand, and firmly declared, for example:

Yo siempre he dicho que mis escritores favoritos
han sido Dickens, Poe, Balzac, Stendhal, Dostoyevski y
Tolstoi. La gente ha debido de creer que yo tenfa secretos.
{Qué secretos va a tener un escritor que ha publicado
setenta u ochenta volimenes? Uno de los secretos que
tenia era haber imitado a Gorki. — Usted ha sido un
imitador de Gorki. La verdad es que mis libros no se
parecen nada a los de Gorki. No se pueden parecer, porque
yo no he leido més que dos o tres cuentos de este sefior y
un articulo biografico sobre él hace mais de cuarenta afios.
Después, nada, porque no me producian mucho interés. En
cambio, de Dostoyesvski he leido toda su obra, y hasta

varias veces, y ha tenido que influir en mi.163

The statement is both emphatic and authoritative. Yet a number of critics
have sought to assert that the literary relationship which matters must to Baroja is,

in fact, that with Gor’ky. The earliest of these, George Portnoff, states

confidently:

Gorky crea bohemios (tipos casi no vistos en la
literatura rusa) con fuerte caracter, de alto relieve, y con un
vigor extraordinario... Esos bohemios ultraindividualistas
creemos que han dejado huella psicolégica en el alma de
Baroja, cl cual la reflej6 en algunos de sus tipos, sobre todo
en los de La busca, Mala hierba y Aurora roja.18!

In the light of this declaration, Leo Barrow's assertation that Baroja was

. : , an had
It will be recalled, however, that in her essay on Gor’ky, Pardo Bazén ha greatly interested in the writings of Gor'ky and that

pointed out that the latter’s “bohemios™ would strike a definite chord with his

one of the things that surely would be of interest to
Baroja in the writings of Gorky is the latter’s tendency to
take his characters out of their natural habitat and to strip
them of almost everything they once possessed in order to
reveal them must be regarded with a certain scepticism.164

Spanish readers, given the important tradition of the “picaro” in Spanish
literature. Baroja, consequently, did not need to look beyond his own literary
tradition, should he have required inspiration of that sort. Portnoff does admit

that there is a certain affinity between Baroja and Dostocvsky: he remarks that

e eeia Practcceinbiss ba Alneaida (enflionnia an al
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Another critic, Rosalie Wahl, has claimed that both Gor’ky and
Dostoevsky “influenced Baroja’s style”, although she does not develop this
matter any further.165

Baroja, himself, takes up references to an article which had appeared in E/

Sol:

Todo el mundo sabe, por ejemplo, que Anatole
France influy6 en Azorin, y Maxim Gorki en Pio Baroja.
Solamente que en estos detalles todo el mundo grosero se
equivoca. Acaso el tUnico escritor ruso que no ha

impresionado a Baroja es Gorki...166

Again, when the Basque critic Zunzificgui was asked in an interview with

which foreign author he would associate Baroja, he answered:

Con Gorki: los dos hacen una literatura itinerante.
Baroja necesita en la mayoria de sus novelas sacar al
protagonista a la carretera al cuarto o quinto capitulo...
construye sus novelas en funcién de un viaje... y, como en
Gorki, no hay mujeres en su literatura.167

The last point made is not true even of Gor’ky. One might mention his
celebrated novel The Mother and two of is short stories, First Love and Twenty-
Six Men and a Girl, all of which have female protagonists; it has also been
pointed out many times that in his fiction Gor’ky was “particularly prone to
idealize women”.168

Baroja’s own short critical article entitled “Gorki”, written in 1904 - ends
with a quotation borrowed from Pardo Bazan’s descriptions of Dostoevsky.

Nonetheless, the piece does throw an interesting light on the Baroja/Gor’ky

165

relationship.169 Baroja had first heard mention of Gor’ky in Paris in 1902, as he

notes:

en la Redaccion de L ‘Humanité Nouvelle, de Paris,
oi hablar por vez primera de Gorki, un escritor ruso a quien
algunos llamaban el poeta de los vagabundos.!70

Baroja then goes on to make one of the few references to Chekhov to be
found in his critical writings, as he attempts to establish a rather curious literary
parallel. The link which he postulates between Chekhov and Dostoevsky, would

lead us to assume that he had, at this point, read very few of Chekhov’s works:

Entonces el escritor ruso de moda era Tchekhov, el
autor de Los mujicks, que seguia gloriosamente la tradicion
de Dostoyevski; hoy Gorki ha borrado el nombre de
Tchekhov, y en Francia y en Alemania no se habla mas de
éste Gltimo...} 7!

Baroja stresses Gor'ky's role as an “explorador de la sociedad” and, after
briefly considering his biography, atternpts a short critical appreciation of his

fiction. He notes that the majority of Gor’ky’s stories are

cortas [y] de todas ellas se desprende una
personalidad que constituye un caso tipico de patologia
social. En los cuentos de Gorki, un cortejo de mendigos,
de borrachos, de ladrones, se pegan, se insuitan, roban,
abominan de la sociedad.172

He then proceeds to compare Gor’ky and Dosteevsky, in terms which

make clear the reason for the special attraction which he felt for the latter:
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En las obras de Dostocwski brotan también por
todas partes miserias y sufrimientos, anatemas y
blasfemias; pero este gran escritor legitima las
deformidades morales y las sanctifica con una inmensa
piedad; Gorki, no; Gorki arroja la deformidad moral sobre
la sociedad y la defiende como buena.!73

Baroja attributes Gor’ky’s success as a writer to his “amoralidad” and also
to the fact that he turns his “vagabundos criminales” into heroes. Perhaps what
Baroja did admire about Gor'ky was “[e]ste instinto andrquico que todos
vagamente sentimos...[y] que hace que leamos con gusto y saboreemos sus
paginas con la alegria perversa con que se goza de todo lo prohibido™.174

There is not, however, sufficient evidence from this article or indeed from
the other references which Baroja makes to Gor'ky to allow a firm literary
relationship to be postulated between the two. While it is possible to state that the
two authors, roughly speaking contemporaries, both covered a vast area in their
literary creation — stories, novels memoirs, drama — I do not believe that there
exists any justification for a deeper comparative study of the two.!7> 1 maintain
that because of Baroja’s great interest in Russian literature in general and in
Dostoevsky in particular he, as a matter of course, turned his attention to Gor’ky
but was in no way either influenced by him or especially interested in him; I feel
that Baroja’s own statements and the claims made by Julio Caro Baroja should be
accepted as providing the more accurate picture of this matter.

Nevertheless, from Baroja’s Ef escritor segun él y segun los criticos it is
quite clear that the Baroja/Gor’ky polemic had by no means been silenced. It is
also apparent that the repeated assertions of a supposed “influence” of Gor’ky on
Baroja had become rather irksome to the Spaniard. Baroja yet again takes up the

matter:

167

Ademds, si yo hubiera intentado imitar a Gorki, la
cuqueria natural del escritor que piensa hacer esto me
hubiera impulsado a no hablar de él...Y, sin embargo, es
posible que el primer articulo que se escribié sobre Gorki
en Espafia fuera el que yo publiqué hace cuarenta afios en
no sé que periddico.176

(Baroja was actually wrong on this latter point; Pardo Bazan had “beaten
him to it” by three years.)

As a final comment on this issue, before laying it — as he hoped — to rest
once and for all, he quotes, with obvious gratitude, comments made by the

journalist Benitez de Lugo:

Los vagabundos y aventureros de Gorki son los
hombres mudos de la rebelion triste y resignada, aun de la
rebelion triste contra los hombres o contra el Destino. En
lo més intimo de los personajes de Baroja late siempre el
impulso de la rebelion locuaz y desenfadada y se
manifiesta la tendencia critica en que pone el autor la sal de
su propio juicio. 177

In the light of later Gor’ky criticism by both Russian and Westem
scholars, the above statement expresses an important major difference between
the writings of Gor’ky and Baroja.

However, the matter was not yet closed: Domingo Pérez Minik
“resurrected” the entire Gor’ky/Baroja polemic, but very much in Baroja’s favour.
Minik categorically states that if one considers the authors Bourget, Conrad,
Galsworthy, Henry James and Gor'ky, then “con ninguno de estos escritores tiene
relacién Pio Baroja™: Minik refutes any charges that Baroja might have been an

imitator of Gor’ky, and will allow only one point of comparison to stand: that in



168

the works of these two “el novelista baja el podium ochocentista y se pierde en la
calle con sus personajes™.!78 What seems to have aggravated Minik most of all
about the entire matter was the fact that in any world history of literature Gor’ky
occupies a most important place, whereas Baroja, remains virtually unknown.
Minik gives his verdict on the Baroja/Gor’ky controversy in these terms: “La
posicién de Maxim Gorki cara a Dostoyevski es igual a la de Pio Baroja cuando
se le opone a Galdés.”179

I firmly believe that if Baroja had held Gor’ky in great esteem and had he
been influenced by him in his own literary career, then, without doubt, Baroja’s
sincerity as a critic and writer would have forced him to admit this. I also believe
that he would have wanted to share his discoveries with his Spanish readers, and
would then have written at much greater length about the life and works of
Gor’ky. I feel that Baroja’s claims as regards Gor'’ky are authentic and that
Dostoevsky was the Russian author who had the greatest influence on Baroja’s

own literary works and his novelistic world.

3:7 Dostoevsky and the Novelistic World of Pio Baroja: Some Themes and

Ideas

“Podemos decir que ningin escritor de nuestro
tiempo ha realizado una obra comparable por su magnitud
y variedad... Baroja es un mundo mds, como Tolstoy,
como Balzac, como Dostoiewsky, para quienes mostré su
complacencia... Don Pio ha ido por todas partes. Lo ha
visto todo.”

Ignacio Elizalde!80

“It is fascinating to see how the problems facing
groups, classes and societies become embodied in literary

16

figures with a life and an individuality of their own and, at
the same time, a representative quality that wins
recognition throughout Europe and beyond...”

S. S. Prawerl8!

From the outset of his literary career to the end of his long and productiv.
life as an essayist, critic and novelist — (he was a candidate for the Nobel Prize i
1940) ~ Pio Baroja was captivated by Russian literature and in particular b
Dostoevsky. Dostoevsky is the Russian novelist who figures most frequently it
Baroja’s essays and autobiographical writings. He is also mentioned in several o
the novels.!82 Critics have remarked upon the influence of Nietzsche, whomn
Baroja had read in 1901 thanks to translations made for him by his friend Pau
Schmitz, as this is evident in Camino de Perfeccion; the influence of Dostoevsky
however, goes right back to his first two literary works, Vidas sombrias and Lc
casa de Aizgorri,!83 In the former, a definite Dostoevskian influence was notec
by Unamuno, and Arbé observed too that this work “tiene influencias de Poe;
tiene sabor de estampa biblica, sabiduria de viejo apélogo; se siente en otras
partes a Ibsen, a Dostoevski...”184
Since Baroja was himself such an original writer there is no single work
by him which is actually shaped, in my view, by this pervasive Dostoevskian
influence. Baroja, in turn, had correctly pointed out that Spanish literature had
exerted its own influence and made a special impact on the 19th-century Russian

novel:

Todavié la huella espafiola se advierte en tres
grandes escritores: en Gogol, en Turguenicv y en
Dostoyevski. En los tres se nota la influencia de Don
Quijote, mucho en Las almas muertas, de Gogol, y en las
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alusiones constantes que hacen Turgueniev y Dostoyevski
a la literatura espafiola del siglo XVIL185

Dostoevsky’s influence on Baroja's fictional world may be detected, 1
believe, over his writings as a whole, becoming apparent with greater or lesser
intensity as the theme of this or that novel or story permits. The same may be
said of character portrayal. There is no one outstanding character in Baroja’s
fiction who bears a strong or a striking resemblance to a Dostoevskian
counterpart. Nonetheless certain facets of some of Baroja's characters can be
linked with the overall influence of Dostoevsky.

Baroja had greatly admired Dostoevsky’s skill in creating characters - “y
su don de crear personajes enigmaticos y presentar asi més posibilidades de
interpretacion”; similar words have been used many times to describe Baroja’s
own literary creations.!186  However impressed Baroja had been with
Dostoevsky’s technique in character portrayal, and however many points of
identification he had found in Dostoevsky’s writings as a whole, he was very far
from offering his readers a mere copy of Dostoevsky. Yet he found Dostoevsky’s
treatment of religious themes, his examination of the criminal mind, and his
studies of abnormal psychology to be of great interest. Possibly, in many cases,

these things came close to his own thoughts. 187

Cipljauskaité believed that Baroja’s favourite Dostoevskian work was The
Brothers Karamazov, though no evidence can be found in any of Baroja’s
writings to support such a claim.188 Baroja had, in fact, singled out this novel for
special praise, but within a specific context. The Brothers Karamazov was the
only anti-clerical [sic] work of which he fully approved, since Ivan’s dream, a

crucial part of that novel, contains “mas filosofia, y més alma quc en todas las

obras de nuestros anticlericales, incluidos Galdés y Blasco Ibafiez™.189 Judgii
from certain of Baroja’s own short essays where he deals with various religio

themes, it is very obvious that he was deeply concerned by what he saw as tl

decline of sincere religious faith in the Spain of his day:

Por lo que yo he observado en fi
cultos de hoy, la creencia en Dios es :'ﬁl)]'o:lé;?fmoﬁ
rpayoria de la gente cree en lo sobrenatural quiza por;‘]'ue no
tiene una idea clara de lo natural... También la idea del
diablo estd en franca crisis. El gran demonio de la religion,

nv'al en ofra época de Dios, ha decaido much, casi no
existe.190

Many of Dostoevsky's critics have noted, of course, that in certain of hi
characters he attempted to present “man without God”; Raskol’nikov, fo
example, incamates the “radical break of the human spirit with the religiou
consciousness”, and Kirilov demonstrates “the inevitable religious reformulatio:
of this break with God in the ideology of mangodhood”.191 With a lesser degre:
of intensity than Dostoevsky, Baroja too was concerned about the ultimat
condition of man without sincere religious beliefs. Dostoevsky’s formulation anc
examination of these questions doubtless interested him greatly. In connectior
with this, it is interesting to observe that many of Baroja’s contemporaries anc
critics accused him of being “anti-religious, anti-clerical, atheistic”. Much close;
to the truth, I believe, is Elizalde, who stresses that “llama la atencion al leer l¢

extensa obra del escritor vasco su preocupacion por el tema religioso™.!92 Fow
of Baroja’s major works have a central religious theme, these being Camino de
perfeccion (1902), the two plays La leyenda de Jaun de Alzate (1922) and Ei

“nocturno” del hermano Beltrén (1929), and his novel El cura de Monleon
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interest in and the deep understanding of Cervantes’s novel in Russia has already
been noted.) With regard to the history of the revolutionary activity of the above-
mentioned variety, Elizalde remarks that in Spain
suele ser muy enraizada, desde la existencia de Don
Quijote, la conviccion de qu la justicia humana, esponténa,

natural, aventaja en todo momento a los frios
procedimientos juridicos.206

In Aurora roja Baroja “justifies” Juan Alcdzar's violent action and

bloodshed in order to create a new society:

Para Juan, en su exaltacién, todos los caminos,
todos los procedimientos eran buenos, con tal que trajeran
Ia revolucion sofiada. Esta seria la aurora de un nuevo dia,
la aurora de la justicia, el clamor del pucblo entero, durante
tantos afios, vejado, martirizado, explotado, reducido a la
miserable situacién de bestia de carga. Seria una aurora...
en donde a la luz de los incendios crujiria el viejo edificio

social...207

But when Juan discovers that, contrary to his expectations, “el oro de las
almas humanas no salia a la superficie”, and when his disillusion commences, this
is expressed through the dream of his brother Manuel. Juan dies and does not see
“su ideal realizado, en una clara, luminosa, radiante mafiana de mayo”, but also
“sin volver a la cordura de Alonso Quijano™.208 The ideas which are expressed in
many episodes of Aurora roja and also the notion of the dream, suggest a possible
relationship with Dostoevsky's novel The Brothers Karamazov, it must have
caught Baroja’s attention that the chief protagonist in the dream sequence of this

novel was the Grand Inquisitor, the scene being set in Seville. According to

177

Dostoevsky’s Inquisitor, man is not free because of three demands which he
makes — for miracle, mystery and authority. Man is, according to the Inquisitor,
too weak to bear the burden of freedom, and so this will be “carried” for mankind
by a small élite in exchange for the obedience of the rest of the species, who have
relinquished their personal freedom in return for “happiness”.20° With a much
lesser degree of intensity, the dialectic between Juan and Manuel in Aurora roja
recalls the arguments between Christ and the Inquisitor, or between Ivan (Juan)
and Alyosha in Dostoevsky’s novel. Manuel expresses man’s need for “bread”,
as the Inquisitor had done. In the same way that the Inquisitor had believed that
Christ’s teachings imposed too great a burden on mankind, Manuel considered
that his brother’s ideas of a perfect, future state were impossible to realize.

There are many characters throughout Baroja’s writings whose ideas echo
those of the Grand Inquisitor. In El gran torbellino del mundo, for example,
Larraiaga denies that he is an enemy of religion, stating that he recognizes the
intrinsic value of the Christian faith, amongst the last true apostles of which he

numbers Dostoevsky. However, he maintains that

el  sentimiento  cristiano  estda  muerto.
Probablemente puro, nunca ha sido patrimonio mas que de
individualidades extraordinarias, porque constantemente ha
aparecido mistificado por la Iglesia oficial. La masa jamas
ha podido sentir con fuerza la idea de la caridad y del amor
al préjimo.210

From this very brief exposition it is clear that both Baroja and Dostoevsky
were to a certain extent investigating similar spiritual ideas. Both held the view
that modern matenalistic society was destroying man’s inner life and essential

nature. Both feared and mistrusted a superficial religious “system” which failed
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and of Tolstoy in certain of his works and Galdés’s own love of both these writers
has been well documented.218 In the final section of this chapter, the reception of
Turgenev in Spain will be considered briefly and the possibility of his having
influenced Galdés’s novel Dofia Perfecta will be examined. Once again,
however, we are bound to remind ourselves that the seemingly great impression

which Russian literature made on him was accomplished through the medium of

translation.219

3:8 Turgenev and Galdés: The Generation Conflict

“Pérez Galdds (was).. a man of almost
unbelievable industry. Not even Scott or Balzac left so
many books behind them... His personal attitude to the
world is always connected with his feelings for human
beings. For this reason his books lack that extra dimension,
so richly provided by Tolstoy and Turgenev.. How
different from the manner of Dostoevsky, who, though he
fills his books with border-line cases, uses them to real
imaginative effect... Galdés, on the other hand, is confined
to the limits of the realistic novel, and the comparison that
occurs to our mind... is rather to some of the veristic
painting and wood sculpture done by Spanish artists in the

seventeenth century.”
G. Brenan220

“[In Russia in the 1850s] [tihe novel became at
once a chronicle of the immediate past and a means of
prescribing for the future in tems of a historical
perspective. Nostalgia became quite as strong a motive
force as revolutionary sentiment. The novel achieved
stability and dominance as a literary form and the
groundwork was laid for the Russian novel to emerge
during the sixties as a literary phenomenon capable of
attracting and influencing the literatures of Europe...

18

[Turgenev’s) novels were all love stories involving the
gradual revelation of the hero’s character through his
f:onﬁ-ontation with the heroine, and the process always
involved a peripeteia in which the respective roles of strong
and weak were reversed.”

R. Freeborn221

As stated at the outset, one of the aims of the present work is to provid:
wherever relevant, information about the research in the field of Russo-Spanis
relations which has been carried out by Russian Hispanists, whose work has n¢
been translated either into English or into Spanish. The section which follow:
concerning the reception of Turgenev in 19th-century Spain and the suppose
relationship between his novel Fathers and Children and Galdés’s Dofia Perfect
will include the treatment of these topics by Bagno.222

Bagno firmly believes that

given the great interest which 1.S. Turgenev showed
towgrds the literature, the language and the history of
Spain... the history of his reception into that country has
been studied only very superficially.223

The first translations of Turgenev's works began to appear in Spain in th
1880s; in 1882, for example, the Spanish rendering of Smoke was published an
this was followed in 1883 by the translation of 4 Nest of Gentlefolk and Rudin.22

The first really widely diffused reference to Turgenev in Spain occurs i
Valera’s Cartas desde Rusia. More information was provided some years later b
Pardo Bazin. Alekseev, however, believed that Turgenev might possibly hav
been mentioned by K.L. Kustodiev (who was attached to the Russian Embassy i

the 1860s) in a lecture on Russian history which he gave in the “Ateneo”: | hav
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religious views may also have helped to shape the themes of Nazarin.243

a further study of these matters would take us beyond the parameters of

However,

the present work.
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