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order to find out the reality of things for her-
self, and to gain some position not fundamen-
tally false, refusing to see her children again
until she is fit to be in charge of them, or to
live with him until she and he become capable
of a more honourable relation to one another
than that in which they have hitherto stood. He
at first cannot understand what has happened,
and flourishes the shattered ideals over her as if
they were as potent as ever. He presents the
course most agreeable to him—that of her stay-
ing at home and avoiding a scandal—as her
duty to her husband, to her children, and to her
religion ; but the magic of these disguises is
gone ; and at last even he understands what has
really happened, and sits down alone to wonder
whether that more honourable relation can ever
come to pass between them.

GHOSTS.

In his next play, Ibsen returned to the charge
with such an uncompromising and outspoken
attack on marriage as a useless sacrifice of
human beings to an ideal, that his meaning was
obscured by its very obviousness. Ghlosts, as
it is called, is the story of a woman who has
faithfully acted as a model wife and mother,
sacrificing herself at every point with selfless
thoroughness. Her husband is a man with a










































































