Department of Film and Television    
Options in Film Studies 2011/12
FI101 Autumn Term

INTRODUCTION TO FILM STUDIES

Day Module


    Course Tutors :  Martin Pumphrey (Rm A0.17 Millburn House)
      Frances Smith  (Rm A1.14 Millburn House)
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FIRST MEETING  :  Week 1 Autumn Term 2011/12,  Tuesday Oct. 4 at 12.00 in A0.28 Millburn House
AIMS OF THE MODULE

1. This module aims to introduce you to the close analysis of film texts
2. It will also ask you to consider a number of key developments in film history
3. And explore some of the critical debates that have shaped Film Studies as an academic discipline over the past 40 years.
4. It aims to progress from examining the basic question of how to ‘read’ a film  to considering the cultural analysis of cinema as an institution and film consumption as a set of social practices.  

OUTCOMES  

By the end of the module  : 
1) You will have been required to show you are able to analyse and critically discuss the constructions of a range of contemporary and older films
2) You will be expected to be able to demonstrate an informed understanding of and engagement with the critical and historical debates that have been the focus of the module. 
3) And (very importantly) you will be expected to be able to demonstrate that, having attended the required screenings, lectures and seminars, you have developed you own independent reading, viewing and critical research beyond the basic starting point provided by the module’s screenings, lectures, readings and seminars.  

In Term 1, we will begin with the analysis of film form and concentrate on the basic question of how film texts work, how you ‘read’ a film ----- how moving images and sound combine to make meanings, guide our expectations and trigger our responses as viewers.
We will focus first on the workings of "the continuity system" that emerged from ‘Classical’ Hollywood's studio production structure in the 1920s and 30s and became the dominant mode of cinematic storytelling (film language) in the first half of the 20thC.  This is only a starting point, however.  We will go on to look at other alternative modes of film making that address us in different ways. As a contrast for example, we will look at German Expressionist film making in the early part of the 20thC  and consider how different film languages negotiate the relationship between storytelling and film spectacle.  To conclude this first block of work, we will then turn to consider Hollywood again ----- this time the classic Hollywood Musical (Singin’ in the Rain) and the contemporary Action/ Spectacle film (John Woo’s Face Off).  ----- to examine how those films combine story telling and  spectacle and with what results for the viewer.  

To complete Term 1 (and add another level of complexity to the arguments we will have been looking at), we will ask you to investigate your own film viewing habits to  examine the implications of how you/we actually interact with and use films in our everyday lives.   At issue here is the question of how “convergence”, multi-platform delivery and online availability have changed how we ‘read’ films and fragmented and diversified our experience of film consumption.  
In Term 2, the module will use a number of case studies to consider film making outside Hollywood.  Work will move beyond the focused study of film texts to examine broader questions about how particular films relate to their historical and social contexts.  

In the opening weeks of Term 3, we will review the work we have done for the module.

TIMETABLE

The module is taught in the Autumn and Spring terms and there will be a short period  of teaching and revision in the Summer Term.

You are required to attend the lecture, one seminar and at least ONE (out of the three) film screenings each week.  In planning your work load, you should take account of the fact it is important you know the films for our seminar discussions and have seen  them screened on a large screen. 
Monday
10-12

Film Screening 1
A1.25 Millburn House  


 3-5

Film Screening 2
A1.25 Millburn House
Tuesday
12-1

Lecture

A0.28 Millburn House


 1-3

Film Screening 3
A0.28 Millburn House
Wednesday
11-12

Seminars

A1.24/A1.28 Millburn House


12-1.

(Attend ONE)



1 - 2


2-3

NOTE  (Week 1)  :


a)   Seminar groups will be organised during the Introductory Session in Week 1.

       The question of whether ALL 6 seminars listed above will run will be decided

       at that point on the basis of numbers.

b)   There will be no screenings in Week 1.

ASSESSMENT (for the year)

Two Essays of 1500 words each


(10% each)

(First essay to be submitted with Screening/Lecture notes.  See below)

One essay of 3000 words



(20%) 

Summer Examination (2 hours unseen/2 Questions)
(60%)

ESSAY DEADLINES

Each of the essays MUST be handed in by the time/date specified below to Anne Birchall in the Film and Television Studies Office (Room A0.12 Millburn House).  In preparing your essay you should refer to the Department of Film and Television Studies online Handbook (Options) to make sure you are aware of the conventions of essay presentation (referencing etc) required by the Department.

PLEASE NOTE  :  Extensions can only be granted by the Chair of Film Studies (Ed Gallafent) and will normally only be given on production of a medical certificate.  According to university regulations, when an essay is submitted late without a formal extension having been granted, there will be a penalty of a 5% reduction of the mark per day.

DUE DATES :

Autumn Term
First short essay (Timed Essay/1500 words)

(Week 5)

To be submitted with :

1.  Your Screening Notes on ONE film screened

In Weeks 1-5

2.  Your Notes on ONE Lecture from Weeks 1-5

Hand in to the Film Studies Office (latest) before 12.00 on 

Wed Nov 2 2011 

Spring Term

Second short essay (1500 words)

(Week 2)

Hand in by 12.00, Monday Jan. 16 2012
Summer Term
Long Essay (3000 words)

(Week 1)

Hand in by 12.00, Monday April 23 2012
TUTOR CONTACTS  :
  
Martin.Pumphrey@warwick.ac.uk

f.c.e.smith@warwick.ac.uk
+++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++
WORK FOR AUTUMN  TERM 2011/12
READING

PLEASE NOTE  :  The module requires you to attend the screenings, lectures and seminars and  do some critical reading each week (usually a single book chapter or article) in preparation for the weekly seminar.  This is NOT an option.  Obviously, keeping up with the screenings and readings will help you personally to get the most out of the seminars.  Importantly too, it will put you in a position to contribute actively and in an informed way to seminar discussions. 
Online Seminar Readings :  All of  the main weekly readings can be accessed online through the Main Library system.  So long as you are registered for this module, you should be able to reach the website using the following link : 
http://www2.warwick.ac.uk/services/library/main/electronicresources/extracts/fi/fi101
PRACTICAL SUGGESTIONS ON READING

You will help yourself if you start reading around as quickly as possible to develop your awareness of the film history and Film Studies critical debates we will cover.  

The Main Library is particularly well stocked for Film Studies in terms of books, DVDs/videos and journals.  In addition, you (really) should make yourself aware of the very extensive online film resources by exploring the online facilities available to you through the Main Library Catalogue ---- that gives you direct access to journals like  Film Index International and International Film Archive as well Screen, Wide Angle, Cineaste and a host of others.
The Department of Film and Television Studies web site also provides you with easy access to a mass of information, journals and a range of links. It is very well worth looking at immediately. The All Movie Database and Internet Movie Database links for example (if you do not know them already) are a simple source of basic film information.

You will also help yourself if you make yourself familiar with the Film section in the Library as soon as possible (PN3220-3279) and also film making/photography (TR15-1045).  

Obviously remember that many of the books you will need will be in heavy demand so organise your work and reading accordingly.  Make reservations early and return books and articles quickly.  

Key Books

There are a few key books for you to track down (buy ?  Through Amazon.com ?) and look at regularly.  A number of the weekly required readings are taken from them and you will find copies in the Short Loan Collection as well as in the Stacks. 

They are :
Pam Cook ed


The Cinema Book (London : BFI 1985 and 1999)

***David Bordwell and
Film Art : An Introduction (New York : McGraw

Kristin Thompson

Hill, 1990, 1993, 1997, 2001, 2003 etc.)

Richard Maltby

Hollywood Cinema : An Introduction (Oxford :





Blackwell, 1995)

John Hill and   

The Oxford Guide to Film Studies (Oxford, OUP,

Pamela Church Gibson
1998)

NOTE  (For TERM 1)

1)    *** Bordwell and Thompson's Film Art is the book you most need to focus on at the beginning of  Term 1.  There are 8 or more editions of it.  Use the 2007, 2004, 2001 or 1997 editions if you can ----- but check the page numbers for the required readings in the programme below in relation to the edition you use.  It should be obvious where page numbers have changed. There are a large number of copies in the Library. Bought new, this is expensive.  Try Amazon or Abebooks.com first.
2)
The second edition of Pam Cook’s The Cinema Book's (1999) is a considerable development on the first. 

TERM 1 : WEEK BY WEEK PROGRAMME

As noted above, the main Screenings are required viewing. The "Further Viewings" listed below are suggestions only ---- to help your work.  See the Catalogue and SLC in the Main Library for copies of the seminar films.

IMPORTANT  :  ONLINE SEMINAR READINGS.     The listed required weekly readings have been scanned into the main library system so they can be accessed online.  So long as you are registered for this module, the following link should give you   access to the website :
 http://www2.warwick.ac.uk/services/library/main/electronicresources/extracts/fi/fi101
The required seminar readings are marked ** in the programme below and are available online.  Items marked * are also available online.

Weeks 1-5
How to Read a Film : The basic procedures and descriptive language of film analysis

Week 1
Introduction and Orientation

Screening
NO SCREENINGS

Lecture
So where do you start ?  Screen experiences and some comments on

"reading" films.

Reading
**Film Art (7th Ed.)  Chap  2 (“The Significance of Film Form”)  



OR  Hollywood Cinema (Maltby) Intro and Chaps 1, 2, 4.

WEEK 2
Mise en scene

Screening
The Diving Bell and the Butterfly 
(Dir : Julian Schnabel; France 2009)
Lecture
What's in a frame ?  Mise en scene and Cinematography :
Emphasis, Significance and Meaning

Reading
**Film Art  (7th Ed) Chap 6 (“The Shot : Mise en Scene”) and Chap 7
(“The Shot : Cinematography”) 

WEEK 3
Editing

Screening
Casablanca  (Dir : Michael Curtiz; Stars : Humphrey Bogart,

Ingrid Bergman.  1943)

Lecture
Editing and Classical Hollywood continuity : Telling stories and 


the logic of  relating shot to shot

Reading
**Film Art  (7th Ed) Chap 8 (“The Relation of Shot to Shot : Editing”)

Additional
*Valerie Orpen Film Editing pp. 1-16;  

Richard Maltby, Hollywood Cinema Chap 8

Further Viewing
Maltese Falcon (Dir : John Huston. 1941) See Film Art (Ch. 8).

WEEK 4
Sound

Screening
Thelma and Louise (Dir : Ridley Scott; Stars : Susan



Sarandon, Geena Davis, Harvey Keitel, Brad Pitt. 1991)

Lecture
Sound  :  Meaning, narrative, point of view and affect 

Reading
**Film Art (7th Ed.) Chap 9 (“Sound in the Cinema”)

Additional Reading  *Claudia Gorbman “Hearing Thelma and Louise” in Bernie

 Cook ed.,  Thelma and Louise Live, (Chap 3) pp. 65-90.

WEEK 5
The importance of “Tone” in film and film

 Analysis
Screening 
NOTE  :  Monday/Tuesday  Screenings of the Film Extract

for the FIRST 1500 word Timed Essay ASSESSMENT 

(close textual analysis).  
Essay (and Screening/Lecture Notes) to be submitted BEFORE the 10.00 seminar on Wednesday November 2 2011 
Lecture
Review of work so far :  Making the invisible visible.
1) The moving camera and the close up  :  

For narrative, point of view and affect.

2)  Film and interiority

3)  The importance of “Tone” 

Reading
For Tone : **Douglas Pye “Movies and Tone” in Close Up No. 2 (2007) pp. 5-31 
Additional Reading  Victor Perkins *“Moments of Choice” from The Movie Vol 5 No. 58 (1981)
For Narrative : Film Art (7th Ed.) Chap 3 (“Narrative as a Formal System”)  AND/OR Richard Maltby Hollywood Cinema Chap 8  

WEEK 6
READING WEEK

Weeks 7-10 
Critical Debates and questions about the relation of "Narrative" to "Spectacle" in film (history)

WEEK 7
German Expressionism (and Hollywood realism)

Screening
The Cabinet of Dr Caligari (Dir : Robert Wiene 1920)

Lecture
German Expressionist mise en scene and editing as an alternative



to Classical Hollywood Continuity
Reading
**David Cook History of Narrative Film  Chap 4 (“German Cinema of

 the Weimar Period 1919-1929)
Further Viewing
F. W. Murnau  Nosferatu (1922), Last Laugh (1924),

Sunrise (1927),  Fritz Lang Metropolis (1926).

WEEK 8
Entertainment and the idea of “Utopia” : 
Reading ‘nonrepresentational signs’;   The Hollywood Musical and the experience of film (spectacle)

Screening
Singin' in the Rain (Gene Kelly/Stanley Donen 1952)

Lecture
The Hollywood Musical :  Spectacle and performance

Reading
**Richard Dyer "Entertainment and Utopia" in Only Entertainment
(collection)  
Further Viewing
An American in Paris (Dir : Vincent Minnelli 1951)

WEEK 9   John Woo, ‘intensified continuity’ and contemporary film making :  The experience of  Action/Spectacle
Screening
Face/Off (John Woo 1990)

Lecture
“Intensified Continuity” and eclectic style in the contemporary
Action Film

Reading
**Jose Arroyo Action Spectacle (p. vii-xv)


**David Bordwell “Intensified Continuity : Visual Style in
Contemporary American Film” in Film Quarterly
Vol 55 No. 3 Spring 2002 pp. 16-28

WEEK 10  So how do we/you watch films today ?
Topic
Personal research into your own film viewing practices and habits : The implications of “Convergence”, multi-platform distribution and on-line availability for the experience of film consumption now.
NO SCREENING 
Seminars
Student small-group (non-assessed) PRESENTATIONS
------  on your own Film Viewing Research findings.  
Brief to follow separately.

Lecture
Film audience research and film audience behaviour

Reading 
**Henry Jenkins, Convergence Culture, Introduction (pp. 1-24)
Additional Reading  David Morley
Family TV



Pam Cook The Cinema Book (Audience section)

TERM 3   WEEKS 1-3  :  Review of work
