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6 May 2011
Dear prospective student,

We are very pleased that you have chosen Warwick as your preferred place of study and we hope to be able to welcome you to the university in October.  This letter suggests some ways in which you might prepare for your first year, and is accompanied by a list of preparatory reading suggested by the tutors who teach the year one modules.

If you do join the Department of Film and Television Studies this Autumn, you would be a member of a first year intake of approximately forty-five students who are following one of three degrees:  Film and Literature, Film with Television Studies and Film Studies.  Each degree consists of four modules in each year.  All of the first year intake follow core introductory modules in Film History and Film Criticism, but the other two modules taken vary according to your degree.  The enclosed reading list will give degree-specific preparation, but there are a couple of general points which I thought it might be useful to explain as well.

All Film and Literature students will have taken a literature A Level (usually English), and, consequently, the literature modules assume that students possess some existing knowledge of certain fundamental literary forms and modes of study that are typically explored on A Level syllabuses. In recent years it has tended to be the case that a significant proportion – sometimes around 50% - of our new first years will have taken an A Level in Film or Media Studies. For the benefit of those who have not taken one of these courses at A level, I’d like to stress the fact that you would not be in any way disadvantaged. Our first year film modules do not presume any existing familiarity with this history of cinema or key approaches to the study of the subject. I should also add that because we study a dramatically broader range of films and topics and practise very different modes of study than is possible on any A Level syllabus, if you have studied film before you would not find that the first year at Warwick simply duplicates a lot of the teaching you’ve already experienced.

With regard to the attached reading lists, I’d like to stress the fact that degree-level study involves a lot more independent reading than you will be accustomed to doing at A Level. This is particularly true for literature modules at university, on which it is typical practice to expect you to read one new novel or collection of poems or plays per week. Film modules typically involve the viewing of at least one new film per week, and on both literature and film modules there will also usually be supplementary critical reading which you are expected to undertake each week. So, it would be to your benefit to undertake as much preparatory reading as you can over the summer.

Information and advice about the induction process and the timetable for the first week of the Autumn term will be posted later in the summer on the front page of our departmental website:  http://www2.warwick.ac.uk/fac/arts/film/. For those people who have yet to complete their A levels and are holding conditional offers from us, we wish you the best of luck with your final examinations.
Best wishes       
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Dr. Jon Burrows

Head of Department
Preparatory Reading for Film and Literature Students

Modes of Reading

Modes of Reading is a module taught by the English department which offers an introduction to the practices of criticism.  Form, genre and literary inheritance will be among the topics addressed.  The module aims to enable students to work with a variety of critical approaches and to develop an informed awareness of the possibilities available to them as readers and critics.  
Thematically organised lectures provide a frame of cultural reference on which students will draw in their close readings in seminars.  Seminar discussion will draw on a wide range of contemporary poetry, fiction and theatre.  Students write two assessed essays of 3,500 words, submitted in terms 2 and 3.

Suggested summer reading

Set texts for the module:

Angela Carter:

The Magic Toyshop
Allen Ginsberg:

 Howl
Sam Selvon


 The Lonely Londoners
Hanif Kureishi:

 The Buddha of Suburbia
In addition to the primary texts, you will be reading theoretical essays from: 

· David Lodge and Nigel Wood's Modern Criticism and Theory: A Reader (3rd edition) [ISBN: 9780582784543] AND

· J.A. Cuddon (ed.) Dictionary of Literary Terms and Literary Theory revised by C.E.Preston [ISBN: 9780140513639]

Aspects of Modern French and German Literature in Translation

This module, core for all students of Film and Literature, is in two distinct halves which run consecutively, starting with German Literature in the autumn term. The French half starts in week 3 of the spring term. 

GERMAN LITERATURE

Texts will be studied in the following order:

Theodor Fontane

Effi Briest (novel) Penguin

Franz Kafka


Metamorphosis (short story) Penguin
Before the Law (short story, provided as a photocopy)






In the Penal Settlement (short story) Penguin

Bertolt Brecht

Life of Galileo (play) Methuen

Peter Weiss
The Persecution and Assassination of Marat as performed by the Inmates of the Asylum of Charenton under the Direction of the Marquis de Sade (play) Calder and Boyars
Bernhard Schlink        
The Reader (novel) Phoenix
You are strongly recommended to acquire copies of the above and read as many as possible by the beginning of the autumn term.  Effi Briest is quite long, so please make sure you have read it by the end of week one.  

A detailed list of secondary literature will be provided in our first session but you might like to consult the following critical surveys, which help locate the primary texts within a broader historical and cultural context.

Rob Burns (ed.)  
German Cultural Studies. An Introduction, Oxford University Press, 1995  

Roy Pascal


The German Novel 

John Willett 


The Theatre of Bertolt Brecht  

Malcolm Pasley (ed.) 
Germany: A Companion to German Studies
FRENCH LITERATURE


Gustave Flaubert:

Madame Bovary

Marcel Proust:

In Search of Lost Time (Vol. 1 Swann’s Way), Vintage


André Gide:


The Immoralist, Penguin Classics


Albert Camus:

The Plague, Penguin Classics


Jean-Paul Sartre:

Nausea, Penguin Classics

You are strongly advised to read Madame Bovary before the beginning of the Spring term and to read the relevant texts in advance of the lectures.  Texts are studies at the rate of one every two weeks.  You should find it helpful to consult a survey of history of French literature, such as D Charlton, France:  A Companion to French Studies (Methuen), especially Chapter 9 on the 20th century.  Further reading will be indicated throughout the module, but any reading of modern French literature, particularly texts by the above authors, will stand you in good stead.  You could also have a look at Malcolm Bradbury and James McFarlane (eds) Modernism, Harmondsworth:  Penguin,1991. 

Basic Issues and Methods in Film Criticism

For both of the 1st year film modules, an important priority should be to extend the range of your film viewing, both in the cinema and on television.  Try to see as much as you possibly can of all types of film; it is likely to be useful to seek out films made before you (or your parents!) were born, and in languages other than English.  Get into the habit of checking daytime and late night screenings on television and make full use of any ‘alternative’ cinema you have access to.  Joining an internet DVD library is also highly recommended.
Recommended Reading:  If you have access to libraries or bookshops well-stocked on film, extensive browsing is recommended.  Any of the following will give helpful and, at some point, necessary background.

David Bordwell and Kristin Thompson Film Art:  An introduction (Mc Graw-Hill Education, 2010) *
Pam Cook (ed.) The Cinema Book (3rd ed.) (BFI, 2007)

John Gibbs Mise-en-scène:  Film Style and Interpretation (Wallflower Press, 2002)
John Hill and Pamela Church Gibson (eds.) Oxford Guide to Film Studies (Oxford University Press, 1998)

James Monaco How To Read a Film (Oxford University Press, 2009)

Jill Nelmes (ed.) An Introduction to Film Studies (Routledge, 2007)

V.F. Perkins:
Film as Film:  Understanding and Judging Movies (Da Capo Press, 1993)

Robert Stam Film Theory:  An Introduction (Blackwell, 2000)

Patricia White and Timothy Corrigan The Film Experience (Palgrave Macmillan, 2009) 

* While the latest edition of this work is very good, earlier editions, which you may be able to buy second hand, will be equally useful and will be essential for the critical strand of this module.

You will also find it useful to consult film guides, dictionaries and encyclopaedias to see which works are considered (and in what terms) as landmarks in film history.  Survey the range from such publications as The Time Out Film Guide (Time Out Group, Ltd., 2010) to substantial dictionaries such as  Nicolet V Elert & A Vasudevan, International Dictionary of Films and Filmmakers (St James Press, 1997), or David Thomson, The New Biographical Dictionary of Film (Little, Brown, 2004).
Basic Issues and Methods in Film History

The single most useful book to read in advance for this module is David Bordwell and Kristin Thompson, Film History: An Introduction, McGraw Hill, 2009 (3rd ed.).  You will also find it helpful to look at Barry Salt:  Film Style and Technology:  History and Analysis, Starword, 2009; David Bordwell, Janet Staiger and Kristin Thompson:  The Classical Hollywood Cinema, Routledge, 1985 and Pierre Sorlin:  European Cinemas, European Societies 1939-1990, Routledge, 1991.

You would also find it extremely informative to visit the National Media Museum in Bradford if it’s convenient to do so.
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