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enjoyed longer by the world. Messer Bernardo, Cardinal of Santa
Maria in Portico, who for his keen and entertaining readiness of wit
was the delight of all who knew him, he too is dead. Dead also is
signor Ottaviano Fregoso, a most rare man in our times: magnani-

mous, devout, full of goodness, talent, prudence, and courtesy, and -

truly a lover of honor and worth, and so deserving of praise that his
very enemies were always obliged to praise him; and those misfor-
tunes which he so firmly endured were indeed enough to prove that
fortune, as she ever was, is, even in these days, the enemy of virtue.
Dead, too, are many others named in the book, to whom nature
seemed to promise very long life.

But what should not be told without tears is that the Duchess,
too, is dead. And if my mind is troubled at the loss of so many
friends and lords, who have left me in this life as in a desert full
of woes, it is understandable that I should feel sorrow far more
bitter for the death of the Duchess than for any of the others,
because she was worth more than the others, and I was much
more bound to her than to all the rest. Therefore, in order not to
delay paying what I owe to the memory of so excellent a lady, and
to that of the others who are no more, and moved too by the threat
to my book, I have had it printed and published in such form as
the brevity of time permitted.

And since, while they lived, you did not know the Duchess or the
others who are dead (except Duke Giuliano and the Cardinal of
Santa Maria in Portico), in order to make you acquainted with
them, in so far as I can, after their death, I send you this book as a
portrait of the Court of Urbino, not by the hand of Raphael or
Michelangelo, but by that of a lowly painter and one who only
knows how to draw the main lines, without adorning the truth with
pretty colors or making, by perspective art, that which is not seem
to be. And, although I have endeavored to show in these conversa-
tions the qualities and conditions of those who are named therein,
I confess that I have not even suggested, let alone expressed, the
‘virtues of the Duchess, because not only is my style incapable of
expressing them, but my mind cannot even conceive them; and if I
be censured for this or for any other thing deserving of censure (and
well do T know that such things are not wanting in the book), I shall
not be gainsaying the truth.

[2] But as men sometimes take so much delight in censuring that
they censure even what does not deserve it, to those who blame
me because I have not imitated Boccaccio or bound myself to the
usage of Tuscan speech in our own day, shall not refrain from
saying that, even though Boccaccio had a fine talent by the stan-
dards of his time, and wrote some things with discrimination and
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care, still he wrote much better when he let himself be guided
solely by his natural genius and instinct, without care or oM:om.,.:
to polish his writings, than when he attempted with diligence and
labor to be more refined and correct. For this reason Emcos\: par-
tisans declare that he erred greatly in judging of his own works
esteeming those little that have done him honor, and those Ecom
that are without worth. If, then, I had imitated that style of writ-
ing for which he is censured by those who otherwise praise him
I should certainly not have escaped the same blame as is leveled
at him in this regard; and I would have deserved it the more in
that he made his mistake thinking that he did well, whereas I
would now be making mine knowing that I did ill. Moreover, if I
had imitated that manner which many think good, and <<Enm~ he
esteemed least, it would have seemed to me, by such imitation, to
show that my judgment was at variance with that of the m:::wm I
was imitating: which thing I thought unseemly. And even if this
concern had not moved me, I could not imitate him in subject
matter, since he never wrote anything at all like these books of the
Courtier; nor did it seem to me that I ought to imitate him in the
matter of language, because the power and true rule of good
speech consists more in usage than in anything else, and .0: is
always bad to employ words that are not in use. Therefore it was
not fitting that I should use many of those words of Boccaccio

which were used in his time and are not now used by the H:wom:m
themselves. Nor have I wished to bind myself to follow the Tus-
can speech of today, because intercourse among different nations
has always had the effect of transporting new words from one
country to another, like articles of merchandise, which words
endure or fall away according as usage accepts or rejects them.
And this, besides being attested by the ancients, is clearly seen in
Boccaccio, in whom there are so many French, Spanish, and
Provencal words, as well as some perhaps not very intelligible to
Tuscans today, that it would much reduce his book if nrown were
all taken away. And because, to my mind, we should not wholly
despise the idiom of the other noble cities of Italy where men

gather who are wise, talented, and eloquent, and who discourse

on great matters pertaining to the governing of states, as well as

on letters, war, and business, I deem that among the words which

are current in the speech of these places, I have been justified in

using those which have grace in themselves, and elegance when

@.wo:o::nmmr and which are commonly held to be moomqm:n_ expres-

sive, even though they may not be Tuscan, and may even come

mnoa.z outside Italy. Moreover, in Tuscany they use many words

which are evident corruptions of the Latin; which same words in

Lombardy and in other parts of Italy have remained intact and



6 - THE Book oF THE COURTIER

without change whatever, and are so universally used by everyone
that they are admitted by the nobility to be good, and are under-
stood by the people without difficulty.

Hence, I do not believe to have erred if I have employed certain
of these words in writing, and if I have taken from my own country
what is intact and genuine, rather than from another’s what is cor-
rupted and mutilated. Nor does that seem to me a good maxim
which many repeat, that our common speech is the more beautiful
the less it resembles Latin; neither do I understand why so much
more authority should be granted to one manner of speech than to
another, that Tuscan may nobilitate Latin words that are crippled
and mutilated and give them so much grace that, maimed as they
are, everyone can use them as good (which is not denied); and yet
Lombard or any other speech may not be permitted to keep the
Latin words themselves, pure, whole, proper, and unchanged in any
part, and make them at least acceptable. And truly, just as to
endeavor to coin new words or to preserve old words, regardless of
usage, may be called rash presumption, so also, besides being diffi-
cult it seems almost impious to endeavor, despite this same force of
custom, to destroy and, as it were, bury alive those which have
already survived many centuries and have defended themselves with
the shield of usage against the envy of time, and have kept their dig-
nity and splendor, when, by way of the wars and ruins of Italy,
changes have come about in the language, in the buildings, dress,
and customs.

Thus, if in writing I have not chosen to use those of Boccaccio’s
words which are no longer used in Tuscany, or to subject myself to
the rule of those persons who hold that it is not permissible to make
use of those words which are not used by the Tuscans of today, it
seems to me that I merit excuse. I think, therefore, that both in the
subject matter of the book, and in respect to language (in so far as
one language can help another), I have imitated authors who are as
worthy of praise as Boccaccio. Nor do I believe that it should be
imputed to me as an error that I have chosen to make myself known
rather as a Lombard speaking Lombard than as a non-Tuscan speak-
ing too much Tuscan—in order not to do as Theophrastus who,
because he spoke too much Athenian, was recognized by a simple
old woman as non-Athenian.’

But since this is sufficiently discussed in the first Book, I shall say
no more, save that, to forestall all debate, I confess to my critics that
I do not know this Tuscan speech of theirs, so difficult and recon-
dite; and I affirm that I have written in my own, just as I speak, and
for those who speak as I do. And thus I do believe that I have not

2. The anecdote is told by Cicero, Brutus XLVI, 172.
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wronged anyone: for, in my opinion, no one is forbidden to write
and speak in his own language. Nor is anyone bound to read or lis-
ten to what does not please him. Therefore, if such persons do not
choose to read my Courtier, I shall not consider myself to be
offended by them in the least.

[3] Others say that since it is so difficult, and well-nigh impossible,
to find a man as perfect as I wish the Courtier to be, it was wasted
effort to write of him, because it is useless to try to teach what can-
not be learned. To such as these I answer (without wishing to get
into any dispute about the Intelligible World or the Ideas) that I am
content to have erred with Plato, Xenophon, and Marcus Tullius,’
and just as, according to these authors, there is the Idea of the per-
fect Republic, the perfect King, and the perfect Orator, so likewise
there is that of the perfect Courtier. And if I have been unable to
approach the image of the latter, in my style, then courtiers will find
it so much the easier to approach in their deeds the end and goal
which my writing sets before them. And if, for all that, they are
unable to attain to that perfection, such as it is, that I have tried to
express, the one who comes the nearest to it will be the most per-
fect; as when many archers shoot at a target and none of them hits
the bull’'s eye, the one who comes the closest is surely better than
all the rest.

Still others say I have thought to take myself as a model, on the
persuasion that the qualities which I attribute to the Courtier are
all in me. To these persons I will not deny having tried to set down
everything that I could wish the Courtier to know; and I think that
anyone who did not have some knowledge of the things that are
spoken of in the book, however erudite he might be, could not well
have written of them; but I am not so wanting in judgment and
self-knowledge as to presume to know all that I could wish to
know.

Thus all defense against these charges, and perhaps many others,
I leave for the present to the tribunal of public opinion; because
more often than not the many, even without perfect knowledge,
know by natural instinct the certain savor of good and bad, and,
without being able to give any reason for it, enjoy and love one thing
and reject and detest another. Hence, if my book pleases in a gen-
eral way, I shall take it to be good, and I shall think that it is to sur-
vive. If, instead, it should not please, I shall take it to be bad and
shall at once believe that the memory of it must needs be lost. And
if my censors be not yet satisfied with this verdict of public opinion,

3. The works referred to are Plato’s Republic, Xenophon's Cyropaedia, Cicero’s De oratore.



8 . Tue Book oF THE COURTIER

then let them be content at least with that of time, which reveals
the hidden defects of all things, and, being the father of truth mq.&
a judge without passion, is wont to pronounce always, on all writ-

ing, a just sentence of life or death.
BALDESAR CASTIGLIONE

The First Book

To Messer Alfonso Ariosto

[1] T have long wondered, dearest messer Alfonso, which of two
things was the more difficult for me: to deny you what you have
repeatedly and so insistently asked of me, or to do it. For, on the one
hand, it seemed very hard for me to deny a thing—especially when
it was something praiseworthy—to one whom I love most dearly and
by whom I feel I am most dearly loved; yet, on the other hand, to
undertake a thing which I was not sure I could finish seemed unbe-
coming to one who esteems just censure as much as it ought to be
esteemed. Finally, after much thought, I have resolved that I would
try in this to see how much aid to diligence might be had from affec-
tion and the intense desire that I have to please, which, in things
generally, is so wont to increase men’s industry.

Now, you have asked me to write my opinion as to what form
of Courtiership most befits a gentleman living at the courts of
princes, by which he can have both the knowledge and the ability
to serve them in every reasonable thing, thereby winning favor
from them and praise from others: in short, what manner of man
he must be who deserves the name of perfect Courtier, without
defect of any kind. Wherefore, considering this request, I say that,
had it not seemed to me more blameworthy to be judged by you
to be wanting in love than by others to be wanting in prudence, I
should have eschewed this labor, out of fear of being thought rash
by all who know what a difficult thing it is to choose, from among
so great a variety of customs as are followed at the courts of Chris-
tendom, the most perfect form and, as it were, the flower of
Courtiership. For custom often makes the same things pleasing
and displeasing to us; whence it comes about sometimes that the
customs, dress, ceremonies, and fashions that were once prized
become despised; and, contrariwise, the despised become prized.
Hence, it is clearly seen that usage is more powerful than reason
in introducing new things among us and in blotting out old things;
and anyone who tries to judge of perfection in such matters is
often deceived. For which reason, since I am well aware of this
and of many another difficulty in the matter whereof it is proposed
that I should write, I am forced to excuse myself somewhat and

9
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to submit evidence that this is an error (if indeed it can be called
error) which I share with you, so that, if I am to be blamed for it,
that blame will be shared by you, because your having put upon
me a burden beyond my powers must not be deemed a lesser fault
than my own acceptance of it. :

So let us now make a beginning of our subject, and, if that be pos-
sible, let us form such a Courtier that any prince worthy of being
served by him, even though he have but small dominion, may still
be called a very great lord.

In these books we shall not follow any set order or rule of distinct
precepts, as is most often the custom in teaching anything whatever,
but, following the manner of many ancient writers, and to revive a
pleasant memory, we shall rehearse some discussions which took
place among men singularly qualified in such matters. And even
though I was not present and did not take part in them, being in
England at the time when they occurred, I learned of them shortly
thereafter from a person who gave me a faithful report of them; and
I shall attempt to recall them accurately, in so far as my memory
permits, so that you may know what was judged and thought in this
matter by men worthy of the highest praise, and in whose judgment
on all things one may have unquestioned faith. Nor will it be beside
the purpose to give some account of the occasion of the discussions
that took place, so that in due order we may come to the end at
which our discourse aims.

[2] On the slopes of the Apennines toward the Adriatic, at almost
the center of Italy, is situated, as everyone knows, the little city of
Urbino. And although it sits among hills that are perhaps not as
pleasant as those we see in many other places, still it has been
blessed by Heaven with a most fertile and bountiful countryside, so
that, besides the wholesomeness of the air, it abounds in all the
necessities of life. But among the greater blessings that can be
claimed for it, this I believe to be the chief, that for a long time now
it has been ruled by excellent lords (even though, in the universal
calamity of the wars of Italy, it was deprived of them for a time).
But, to look no further, we can cite good proof thereof in the glori-
ous memory of Duke Federico, who in his day was the light of Ttaly.
Nor are there wanting many true witnesses still living who can tes-
tify to his prudence, humanity, justice, generosity, undaunted spirit,
to his military prowess, signally attested by his many victories, the
capture of impregnable places, the sudden readiness of his expedi-
tions, the many times when with but small forces he routed large
and very powerful armies, and the fact that he never lost a single
battle; so that not without reason may we compare him to many
famous men among the ancients.
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Among his other laudable deeds, he built on the rugged site of
Urbino a palace thought by many the most beautiful to be found
anywhere in all Italy and he furnished it so well with every suitable
thing that it seemed not a palace but a city in the form of a palace;
and furnished it not only with what is customary, such as m:<9..
vases, wall hangings of the richest cloth of gold, silk, and other like
things, but for ornament he added countless ancient statues of mar-
ble and bronze, rare paintings, and musical instruments of every
sort; nor did he wish to have anything there that was not most rare
and excellent. Then, at great expense, he collected many very excel-
lent and rare books in Greek, Latin, and Hebrew, all of which he
adorned with gold and silver, deeming these to be the supreme
excellence of his great palace.

[3] Following then the course of nature and being already sixty-
five years old, he died as gloriously as he had lived, leaving as his
successor his only son, a child ten years of age and Eonﬂmlmmw
named Guidobaldo. This boy, even as he was heir to the mﬁmnm,
seemed to be heir to all his father's virtues as well, and in Em«
remarkable nature began at once to promise more than it seemed
right to expect of a mortal; so that men judged none of the notable
deeds of Duke Federico to be greater than his begetting such a
son. But Fortune, envious of so great a worth, set rﬁ.mmm against
this glorious beginning with all her might, so that, before UU:_S
Guido had reached the age of twenty, he fell sick of the gout
which grew upon him with grievous pain, and in a short time so
crippled all his members that he could not stand upon his feet or
move. Thus, one of the fairest and ablest persons in the world was
deformed and marred at a tender age.

And not even content with this, Fortune opposed him so in his
every undertaking that he rarely brought to a successful issue any-
thing he tried to do; and, although he was very wise in counsel and
undaunted in spirit, it seemed that whatever he undertook always
succeeded ill with him whether in arms or in anything, great or
small; all of which is attested by his many and diverse Mm_w_dmamw
which he always bore with such strength of spirit that his virtue Smm,
never overcome by Fortune; nay, despising her storms with stanch
heart, he lived in sickness as if in health, and in adversity as if most
fortunate, with the greatest dignity and esteemed by all. So that,
although he was infirm of body in this way, he campaigned with a
most honorable rank in the service of their Serene quq_Emmmmm
Kings Alfonso and Ferdinand the Younger of Naples; and _Mnmn with
Pope Alexander VI, as well as the signories of Venice and Florence.

Then when Julius I became Pope, the Duke was made Captain
of the Church; during which time, and following his usual style, he
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saw to it that his household was filled with very noble and worthy
gentlemen, with whom he lived on the most familiar terms, delight-
ing in their company; in which the pleasure he gave others was not
less than that which he had from them, being well versed in both
Latin and Greek and combining affability and wit with the knowl-
edge of an infinitude of things. Besides this, so much did the great-
ness of his spirit spur him on that, even though he could not engage
personally in chivalric activities as he had once done, he still took
the greatest pleasure in seeing others so engaged; and by his words,
now criticizing and now praising each man according to his deserts,
he showed clearly how much judgment he had in such matters.
Wherefore, in jousts and tournaments, in riding, in the handling of
every sort of weapon, as well as in revelries, in games, in musical
performances, in short, in all exercises befitting noble cavaliers,
everyone strove to show himself such as to deserve to be thought
worthy of his noble company.

[4] Thus, all the hours of the day were given over to honorable and
pleasant exercises both of the body and of the mind; but because,
owing to his infirmity, the Duke always retired to sleep very early
after supper, everyone usually repaired to the rooms of the Duchess,
Elisabetta Gonzaga, at that hour; where also signora Emilia Pia was
always to be found, who being gifted with such a lively wit and judg-
ment, as you know, seemed the mistress of all, and all appeared to
take on wisdom and worth from her. Here, then, gentle discussions
and innocent pleasantries were heard, and on everyone’s face a
jocund gaiety could be seen depicted, so much so that this house
could be called the very abode of joyfulness. Nor do I believe that
the sweetness that is had from a beloved company was ever savored
in any other place as it once was there. For, not to speak of the great
honor it was for each of us to serve such a lord as I have described
above, we all felt a supreme happiness arise within us whenever we
came into the presence of the Duchess. And it seemed that this was
a chain that bound us all together in love, in such wise that never
was there concord of will or cordial love between brothers greater
than that which was there among us all.

The same was among the ladies, with whom one had very free and
most honorable association, for to each it was permitted to speak,
sit, jest, and laugh with whom he pleased; but the reverence that
was paid to the wishes of the Duchess was such that this same lib-
erty was a very great check; nor was there anyone who did not
esteem it the greatest pleasure in the world to please her and the
greatest grief to displease her. For which reason most decorous cus-
toms were there joined with the greatest liberty, and games and
laughter in her presence were seasoned not only with witty jests but
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with a gracious and sober dignity; for that modesty and grandeur
which ruled over all the acts, words, and gestures of the Duchess,
in jest and laughter, caused anyone seeing her for the first time to
recognize her as a very great lady. And, in impressing herself thus
upon those about her, it seemed that she tempered us all to her own
quality and fashion, wherefore each one strove to imitate her style,
deriving, as it were, a rule of fine manners from the presence of so
great and virtuous a lady; whose high qualities I do not now intend
to recount, this being not to my purpose, because they are well
known to all the world, and much more than I could express either
with tongue or pen; and those which might have remained some-
what hidden, Fortune, as if admiring such rare virtues, chose to
reveal through many adversities and stings of calamity, in order to
prove that in the tender breast of a woman, and accompanied by
singular beauty, there may dwell prudence and strength of spirit,
and all those virtues which are very rare even in austere men.

[5] But, passing over this, I say that the custom of all the gentlemen
of the house was to betake themselves immediately after supper to
the Duchess; where, amidst the pleasant pastimes, the music and
dancing which were continually enjoyed, fine questions would
sometimes be proposed, and sometimes ingenious games, now at
the behest of one person and now of another, in which, under vari-
ous concealments, those present revealed their thoughts allegori-
cally to whomever they chose. Sometimes other discussions would
turn on a variety of subjects, or there would be a sharp exchange of
quick retorts; often “emblems,” as we nowadays call them, were
devised; in which discussions a marvelous pleasure was had, the
house (as I have said) being full of very noble talents, among whom,
as you know, the most famous were signor Ottaviano Fregoso, his
brother messer Federico, the Magnifico Giuliano de’ Medici, messer
Pietro Bembo, messer Cesare Gonzaga, Count Ludovico da
Canossa, signor Gaspar Pallavicino, signor Ludovico Pio, signor
Morello da Ortona, Pietro da Napoli, messer Roberto da Bari, and
countless other very noble gentlemen. And there were many besides
who, although they did not usually remain there continuously, yet
spent most of their time there: such as messer Bernardo Bibbiena,
the Unico Aretino, Giancristoforo Romano, Pietro Monte, Terpan-
dro, messer Nicolod Frisio. So that poets, musicians, and all sorts of
buffoons, and the most excellent of every kind of talent that could
be found in Italy, were always gathered there.

[6] Now Pope Julius II, having, by his presence and with the help of
the French, brought Bologna under the rule of the Apostolic See in
the year 1506, and being on his way back to Rome, passed through
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Urbino, where he was received with all possible honor and with as
magnificent and splendid a welcome as could have been offered in
any of the noble cities of Italy: so that, besides the Pope, all the car-
dinals and other courtiers were highly gratified. And there were
some who were so captivated by the charm of the company they
found here that when the Pope and his court had departed, they
stayed on for many days in Urbino; during which time not only was
the usual style of festivities and ordinary diversions kept up, but
every man endeavored to contribute something more, and especially
in the games that were played almost every evening. And the order
of these was such that, as soon as anyone came into the presence of
the Duchess, he would take a seat in a circle wherever he pleased
or where chance would have it; and so seated, all were arranged
alternately, a man, then a woman, as long as there were women (for
almost always the number of men was much the larger); then, the
company was governed as it pleased the Duchess, who most of the
time left this charge to signora Emilia.

So, the day following the departure of the Pope, when the com-
pany had gathered at the usual hour and place, after many pleasant
discussions, it was the Duchess’s wish that signora Emilia should
begin the games; and she, after having declined the task for a time,
spoke thus: “Madam, since it is your pleasure that I should be the
one to begin the games this evening, and since I cannot in reason

fail to obey you, I will propose a game for which I think I can have:

little blame and even less labor: and this shall be that each propose
some game after his own liking that we have never played; then we
shall choose the one which seems the worthiest of being played in
this company.”

And, so saying, she turned to signor Gaspar Pallavicino, bidding
him to tell his choice; and he replied at once: “It is for you, Madam,
to tell yours first.”

“But I have already told it,” said signora Emilia; “now do you,
Duchess, bid him obey.”

To this the Duchess said, laughing: “So that all shall be bound to
obey you, I make you my deputy, and give you all my authority.”

[7] “It is indeed a remavkable thing,” replied signor Gasparo, “that
women are always permitted such exemption from labor, and it is
only right to wish to understand why; but, in order not to be the first
to disobey, I will leave that for\qnother time, and will speak now as
required”; and he began: “It seelqs to me that in love, as in every-
thing else, our minds judge differently; and so it often happens that
what is most pleasing to one is most ddious to another; but, for all
that, our minds do, however, agree in prizing highly what is loved;
so that often the excessive affection of lo beguiles their judg-
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ment, causing them to think that the person whom they love is the
only\one in the world who is adorned with every excellent quality
and is\wholly without defect. But, since human nature does not
admit of such complete perfection, nor is anyone to be found in
whom solpething is not wanting, it cannot be said that these lovers
are not degeived, or that the lover is not blinded suspecting the
beloved. I would therefore have our game this evening be so: let
each one say'which virtue above all others he would wish the one
he loves to be adorned with; and, since it is inevitable that everyone
have some defect, let him say also which fault he would desire in
the beloved: so that we may see who can think of the most praise-
worthy and useful virtues and of the faults which are the most exe-
crable and least harmful either to the lover or to the beloved.”
When signor Gaspago had spoken thus, signora Emilia made a
sign to madam Costan2a Fregosa, as she sat next in order, that she
should speak; and she was making ready to do so, when suddenly
the Duchess said: “Since\signora Emilia does not choose to go to
the trouble of devising a gawme, it would be quite right for the other
ladies to share in this ease, and thus be exempt from such a burden
this evening, especially since\there are so many men here that we
risk no lack of games.”
“So be it,” replied signora Emilia; and, imposing silence on
madam Costanza, she turned to\messer Cesare Gonzaga who sat

_next, and bade him speak; and he hegan thus:

[8] “Whoever considers carefully all our actions will always find var-
ious defects in them; the reason being that, in this, nature is vari-
able, as in other things, bestowing the ljght of reason on one man
in one respect and on another man in another: wherefore it happens
that as one man knows what another does kot know, and is ignorant
of what the other knows, each easily perceiyes his neighbor's error
and not his own; and we all think that we are\very wise and perhaps
the more so in that wherein we are most foolish, Thus, we have seen
it happen in this house that many who were at ¥jrst held to be very
wise have been known, in the course of time, to be full of folly, and
this came about through nothing save the attentiyn we gave to it.
For, even as they say that in Apulia many musical ¥pstruments are
used for those who are bitten by the tarantula, and vakous tunes are
tried until the humor which is causing the malady is (through a cer-
tain affinity which it has with some one of those tuneg) suddenly
stirred by the sound of it and so agitates the sick man'\that he is
restored to health by that agitation: so we, whenever \we have
detected some hidden trace of folly, have stimulated it so ‘artfully
and with such a variety of inducements and in so many different
ways that finally we have understood what its tendency was; then,
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some, has violated the laws of our game by asking instead of gain-

saying.”
Then the\Duchess said: “You see how from a single error a host
of others cam\come. Therefore, he who transgresses and sets a bad
¢ Bernardo has done, deserves to be punished not
-ansgression but for that of the others as well.”
sare replied: “And so, Madam, I shall be exempt
esser Bernardo is to be punished both for his

example, as messe
only for his own

To this messer
from penalty, since

own error and for ming.
“Nay,” said the Duchbss, “you both must be doubly punished: he

for his own transgression\and for having brought you to yours, you
for your transgression and or having imitated him.”

“Madam,” answered messgr Cesare, “I have not transgressed as
in order to léave all this punishment to messer

”

yet; however,

Bernardo alone, T will keep quiet.
And he was already silent, wheh signora Emilia laughed and said:

“Say what you will, for, with the pamission of the Duchess, 1 par-
don both the one that has transgress d and the one that is about to
do so ever so little.”

“Gg be it,” the Duchess went on, “bultake care lest you make the
mistake of thinking it more commendable to be clement than to be
just; for the excessive pardon of a transgregsor does wrong to those
who do not transgress. Still, at the momen I would not have my
austerity in reproaching your indulgence cause us not to hear

messer Cesare’s question.”
And so, at a sign from the Duchess and from signora Emilia, he

began forthwith:

[24] “If T well remember, Count, it seems to me you have repeated
several times this evening that the Courtier must accompany his
actions, his gestures, his habits, in short, his every movement, with
grace. And it strikes me that you require this in everything as that
seasoning without which all the other properties and good qualities
would be of little worth. And truly I believe that everyone would eas-
ily let himself be persuaded of this, because, by the very meaning of
the word, it can be said that he who has grace finds grace. But since
you have said that this is often a gift of nature and the heavens, and
that, even if it is not quite perfect, it can be much increased by care
and industry, those men who are born as fortunate and as rich in
such treasure as some we know have little need, it seems to me, of
any teacher in this, because such benign favor from heaven lifts
them, almost in spite of themselves, higher than they themselves
had desired, and makes them not only pleasing but admirable to
re 1 do not discuss this, it not being in our power

everyone. Therefo
elves. But as for those who are less endowed by

to acquire it of ours
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different men of that profession; and, conducting himself with that
good judgment which must always be his guide, go about choosing
now this thing from one and that from another. And even as in green
meadows the bee flits about among the grasses robbing the flowers,
so our Courtier must steal this grace from those who seem to him
to have it, taking from each the part that seems most worthy of
praise; not doing as a friend of ours whom you all know, who
thought he greatly resembled King Ferdinand the Younger of
Aragon, but had not tried to imitate him in anything save in the way
he had of raising his head and twisting one side of his mouth, which
manner the King had contracted through some malady. And there
are many such, who think they are doing a great thing if only they
can resemble some great man in something; and often they seize
upon that which is his only bad point.

“But, having thought many times already about how this grace is
acquired (leaving aside those who have it from the stars), I have
found quite a universal rule which in this matter seems to me valid .
above all others, and in all human affairs whether in word or deed:
and that is to avoid affectation in every way possible as though it
were some very rough and dangerous reef; and (to pronounce a new
word perhaps) to practice in all things a certain sprezzatura [non-
chalance], so as to conceal all art and make whatever is done or said
appear to be without effort and almost without any thought about
it.-And I believe much grace comes of this: because everyone knows
the difficulty of things that are rare and well done; wherefore facil-
ity in such things causes the greatest wonder; whereas, on the other
hand, to labor and, as we say, drag forth by the hair of the head,
shows an extreme want of grace, and causes everything, no matter
how great it may be, to be held in little account.

“Therefore we may call that art true art which does not seem to
¢ must one be more careful of anything than of conceal-
ing it, because if it is discovered, this robs a man of all credit and
causes him to be held in slight esteem. And I remember having read
of certain most excellent orators in ancient times who, among the
other things they did, tried to make everyone believe that they had
no knowledge whatever of letters; and, dissembling their knowledge,
they made their orations appear to be composed in the simplest
manner and according to the dictates of nature and truth rather
than of effort and art; which fact, had it been known, would have
inspired in the minds of the people the fear that they could be
duped by it.

“So you see how art, or any intent effort, if it is disclosed, deprives
everything of grace. Who among you fails to laugh when our messer
Pierpaolo dances after his own fashion, with those capers of his, his
legs stiff on tiptoe, never moving his head, as if he were a stick of

be art; no
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[27] Here messer Bernardo Bibbiena said, without waiting: “N
you see that our messer Roberto has at last Vmo::& som _:mu. fse
his style of danci i i " St Fr
cing, as it seems that \
. g, none of the rest of :
it at all. For if this excell ists i i showine
. ence consists in nonchalance, in showi
no concern, and in seeming to hav ! ' here rathes
e one’s thoughts elsewhere r
than on what one is doi ) i " s
oing, then in danci :
g, ing messer Roberto ha
peer on earth, because to make it qui 1l s o
uite plain that he is givi
thought to what he is doi X trom his Lack
oing, he lets his clothes fall fr i
ht to . rom his back
a
dm .?m slippers from his feet, and goes right on dancing with
picking them up.” ) o
Then the Count replied: “Since you are determined that I shall go
t=)

on talking, I will say something more of our faults. Do you not see

MWMWHnM;MwH %M: are calling nonchalance in messer Roberto is really
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making every effort to st
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to cut a bold figure. And the same holds true in every practice,
indeed in everything that is said or done.”

[28] Then th Magnifico Giuliano said: “It holds true as well in
a great mistake to place two perfect conso-
for our sense of hearing abhors this,

cond or a seventh which in itself is a
d. And this is due to the fact that to

continue in perfect donsonances generates satiety and gives evi-
dence of a too affected harmony, which is avoided when imperfect
in, establishing a kind of comparison, by
pense, and more avidly wait
y the perfegt consonances, delighting in that discord
© seventh a§ in something that shows nonchalance.”
Count, “that affectation is detrimental
reover, it is said to have been prover-
bial with certain most excellent painters of antiquity that excessive
care is harmful, and Protogengs is said to have been censured by
Apelles for not knowing when to, take his hands from the board.”

Then messer Cesare said: “It Yeems to me that our fra Serafino
has this same fault of not knowihg when to take his hands from
the board,’ at least not before all of the food has been taken from
it too.” ﬂ

The Count laughed and added: “

did not know when to stop in painting,
kind of reproach for his being affected in his work. Thus, this excel-

lence (which is opposed to affectation, and which, at the moment,
we are calling nonchalance), besides beéing the real source from
which grace springs, brings with it anothetadornment which, when
it accompanies any human action however §mall, not only reveals at
once how much the person knows who does it, but often causes it
to be judged much greater than it actually\is, since it Impresses
upon the Tninds of the onlookers the opinion that he who performs
well with so much facility must possess even greater skill than this,
and that, if he were to devote care and effort t what he does, he
could do it far better.

“And, to multiply such examples, take a man ho is handling
d is about to throw a dart or is holding sword or other
weapon in his hand: if immediately he takes a positioq of readiness,
out thinking, with such facility that\his body and
urally and Without any
he shows himself to be

music, wherein\t is
nances one after‘the other,
whereas it often enjoys a se
harsh and unbearable discor

consonances are mixe
which our ears are held\in greater sus
upon and enjo
of the second o
“So, you see,” replied th
in this as in other things.

elles meant that Protogenes
which was nothing if not a

Emm@Oﬂm an

with ease, and with
all his members fall into that posture nat
effort, then, even if he does nothing more,

8. Pliny, Nat. hist. XXXV, 80.
9. The play of words.is on the word tavola,

painter or a dining table.

the panel used by a

which can mean cither
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, I am sure he would take care to avoid using those



52 Tue Book oF THE COURTIER

ich, alas, is only too true. But it must be said
men has brought not only serious harm but
he rest, and that they have been the true
cause of our ruin and of the prostrate (if not dead) virtue of our spir--
its. Yet it would be a greater Sname if we made this fact public than
it is to the French to be ignora of letters. Hence, it is better to
pass over in silence what cannot b&xemembered without pain: and,
leaving this subject, upon which I entored against my will, to return

to our Courtier.

that the fault of a fe
eternal blame upon al

[44] “I would have him more than passably learned in letters, at least
in those studies which we call the humanities. Let him be conversant
not only with the Latin language, but with Greek as well, because of
the abundance and variety of things that are so divinely written
therein. Let him be versed in the poets, as well as in the orators and
historians, and let him be practiced also in writing verse and prose,
especially in our own vernacular; for, besides the personal satisfac-
tion he will take in this, in this way he will never want for pleasant
entertainment with the ladies, who are usually fond of such things.
And if, because of other occupations or lack of study, he does not
attain to such a perfection that his writings should merit great praise,
let him take care to keep them under cover so that others will not
laugh at him, and let him show them only to a friend who can be
trusted; because at least they will be of profit to him in that, through
such exercise, he will be capable of judging the writing of others. For
it very rarely happens that a man who is unpracticed in writing, how-
ever learned he may be, can ever wholly understand the toils and
industry of writers, or taste the sweetness and excellence of styles,
and those intrinsic niceties that are often found in the ancients.
These studies, moreover, will make him fluent, and (as Aristippus
said to the tyrant)’ bold and self-confident in speaking with every-
one. However, I would have our Courtier keep one precept firmly in
mind, namely, in this as in everything else, to be cautious and
reserved rather than forward, and take care not to get the mistaken
notion that he knows something he does not know. For we are all by
nature more avid of praise than we ought to be and, more than any
other sweet song or sound, our ears love the melody of words that
praise us; and thus, like Sirens’ voices, they are the cause of ship-
wreck to him who does not stop his ears to such beguiling harmony.
This danger was recognized by the ancients, and books were written
to show how the true friend is to be distinguished from the flat-
terer.’ But to what avail is this, if many, indeed countless persons

2. Told by Diogenes Laértius in his Lives of the Philosophers.

3. The reference is to one of Plutarch's Moralia entitled “How to Tell Friend from Flatterer.”
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know full well when they are being flattered, yet love the one wh
ﬁmnnmww them and hate the one who tells them the truth? And mdmo
ing _.:E who praises them to be too sparing in his <<o&m. they ev i
help him and proceed to say such things of nrmamm?mm nrmvm nTm:
Bwrm the impudent flatterer himself feel ashamed. ~
o hm% :m_u_mmsw these v::m ones to their error, and let us have our
ourtier be of such good judgment that he will not let himself b
persuaded that black is white, or presume of himself more than rm
clearly knows to be true; and especially in those points which Qmm
your memory serves you) messer Cesare said we had often used as
the means of bringing to light the folly of many persons. Indeed
even if w..m knows that the praises bestowed upon him M:.m. true Fm
him m<o.=“_ error by not assenting too openly to them, nor oo:mmm
them without some protest; but let him rather &m&mmﬁ: them Bo%
m.mﬁ? always showing and really esteeming arms as his chief profes-
sion, m:m.nrm other good accomplishments as ornaments %mnwno.
and do this especially when among soldiers, in order not to act Eﬁm“
those who in studies wish to appear as soldiers, and, when in the
company of warriors, wish to appear as men of _m:mnw. In this wa
for the reasons we have stated, he will avoid affectation and m<mv~.
the ordinary things he does will appear to be very great things.” "
Tﬂ Messer Pietro Bembo replied: “Count, I do not see why you
insist that this Courtier, who is lettered and who has so man an_\
worthy qualities, should regard everything as an ornament ow mﬁwmmn
Eﬁ not regard arms and the rest as an ornament of letters; Srwnrv
without any other accompaniment, are as superior to arms m,n Soﬁm
as the soul is to the body, because the practice of them pertain
properly to the soul, even as that of arms does to the _uo%.mU "
. Mrmﬂ the Count replied: “Nay, the practice of arms pertains to
oth the soul and the body, But I would not have you be a judge in
such a case, messer Pietro, because you would be too :._:orum:m-
pected of bias by one of the parties. And as this is a debate that has
long ?.wm: waged by very wise men, there is no need to renew it; v_h.:“
I oo:m.z_mﬂ. it decided in favor of arms; and since I may mop.:.m ou
.OoE.EQ, as I please, I would have him be of the same opinion >=n~_.
if you are contrary-minded, wait until you can hear of a oo.dnmmﬁ
<<.rm~.ow: the one who defends the cause of arms is permitted to use
M:Mdmﬁ:.m.n as those who defend letters make use of letters in defend-
ng their own cause; for if everyone avails himself of his own
<<m..m>wmw$ you will see that the men of letters will lose.”
e m«: M—Hmm_wwwomMM W_m_udm m«m s;,u:m ago you damned the French for
e w_ﬁm ation of letters, and you spoke of what a light of
glory letters shed on a man, how they make him immortal; and now it
appears that you have changed your mind. Do you not naB,mE_umn that
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Giunto Alessandro alla famosa tomba
del fero Achille, sospirando disse:

“O fortunato, che si chiara tromba
trovasti, e chi di te si alto scrissel”

When Alexander had come to the famous tomb of Achilles,
sighing, he said: “O fortunate man, to find so clear a trumpet
and someone to write of you so loftily!”

And if Alexander envied Achilles, not for his exploits, but for the for-
tune which had granted him the blessing of having his deeds cele-
brated by Homer, we see that the esteemed Homer's letters above
Achilles’ arms. What other judge would you have, or what other sen-
tence on the worthiness of arms and of letters than what has been
pronounced by one of the greatest commanders that have ever been?”

[46] Then the Count replied: “I blame the French for thinking that
letters are detrimental to the profession of arms, and I hold that to
no one is learning more suited than to a warrior; and I would have
these two accomplishments conjoined in our Courtier, each an aid
to the other, as is most fitting: nor do I think I have changed my
opinion in this. But, as I said, I do not wish to argue as to which of
the two is more deserving of praise. Let it suffice to say that men of
letters almost never choose to praise any save great men and glori-
ous deeds, which in themselves deserve praise because of the essen-
tial worthiness from which they derive; besides this, such men and
deeds are very noble material for writers, and are in themselves a
great ornament and partly the reason why such writing is perpetu-
ated, which perhaps would not be so much read or prized if it lacked
a noble subject, but would be empty and of little moment.

“And if Alexander envied Achilles for being praised by Homer, this
does not prove that he esteemed letters more than arms; wherein if
he had thought himself to be as far beneath Achilles as he deemed
all those who were to write of him to be beneath Homer, I am cer-
tain that he would have much preferred fine deeds on his own part
to fine talk on the part of others. Hence, I believe that what he said
was tacit praise of himself, expressing a desire for what he thought
he lacked, namely, the supreme excellence of some writer, and not
for what he believed he had already attained, namely, prowess in
arms, wherein he did not at all take Achilles to be his superior.
Wherefore he called him fortunate, as though to suggest that if his
own fame had hitherto not been so celebrated in the world as
Achilles’ had (which was made bright and illustrious by a poem so
divine), this was not because his valor and merits were fewer or less

4. The first quatrain of a sonnet by Petrarch (Canzoniere 187), based on Cicero, Pro Archia

poeta X, 24.
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deserving of prai . i
d B:mn_MOm %m; G.m‘ngﬁ_un _uﬂom:mm .moﬁ::m had granted Achilles such
2 mire ure to be the glorious trumpet for his deeds. Perhaps
e wished also to incite some noble talent to write about him
. . . ’
thereby showing that his pleasure in this would be as great as his
_oﬁ.w and veneration for the sacred monuments of letters: about
S&:_or by now we have said quite enough.”

Nay, too a.::n_.r: replied signor Ludovico Pio, “for I believe it is
not womm_Em in all the world to find a vessel large enough to contain
all the things you would have be in our Courtier.”

Then the Count said: “Wait a li :
: it a little, for there are yet :
o Then (] ; yet many more
“ . .

In that case,” replied Pietro da Napoli, “Grasso de’ Medici will

have much the advantage over Pietro Bembo!”

. [47] Here everyone laughed, and the Count began again: “Gentle-

men, you must know that I am not satisfied with our Courtier unless
he be also a musician, and unless, besides understanding and being
able to read music, he can play various instruments. For, if:we rightly
consider, no rest from toil and no medicine for ailing mvwr.:m can rM
found more decorous or praiseworthy in time df lefsure than this; and
especially in courts where, besides the release from vexations <<vrmn_~
music gives to all, many things are done to please the ladies, whose
tender and delicate spirits are readily penetrated with I
filled with sweetness. Hence, it is no wonder that in both m:nmm:vm and
modern times they have always been particularly fond of musicians

finding music a most welcome food for the spirit.” o

Then signor Gasparo said: “I think that music, along with many
other vanities, is indeed well suited to women, and _ummurmww also to
others who have the appearance of men, but not to real men; for the
latter ought not to render their minds effeminate and mw.mi of
death.”

“Say not so,” replied the Count, “or I shall launch upon a great
sea of praise for music, reminding you how greatly music was m_ﬂ\m s
celebrated by the ancients and held to be a sacred thing; and ros\v\:
was the opinion of very wise philosophers that the EOZM is made up
of music, that the heavens in their motion make harmony, and QEW
even the human soul was formed on the same vi:n:i.m and is
therefore awakened and has its virtues brought to life, as v: were
n?o:mr music. Wherefore it is recorded that Alexander was moEm..
times so passionately excited by music that, almost in spite of him-
self, he was obliged to quit the banquet table and rush off to arms;
whereupon the musician would change the kind of music, and rm
would then grow calm and return from arms to the _um:@:m?m And,

5. As related by Plutarch, Moralia 11, 2.
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I tell you, grave Socrates learned to play the cithara when he was
very old.® I remember also having heard once that both Plato and
Aristotle wish a man who is well constituted to be a musician; and
with innumerable reasons they show that music’s power over us is
very great; and (for many reasons which would be too long to tell’
now) that music must of necessity be learned from childhood, not
so much for the sake of that outward melody which is heard, but
because of the power it has to induce a good new habit of mind and
an inclination to virtue, rendering the soul more capable of happi-
ness, just as corporal exercise makes the body more robust; and that
not only is music not harmful to the pursuits of peace and of war,
but greatly to their advantage.

“Moreover, Lycurgus approved of music in his harsh laws. And we.
read that the bellicose Lacedemonians and the Cretans used citha-
ras and other delicate instruments in battle;” that many very excel-
lent commanders of antiquity, like Epaminondas, practiced music,
and that those who were ignorant of it, like Themistocles, were far
less esteemed. Have you not read that music was among the first
disciplines that the worthy old Chiron taught the boy Achilles,”
whom he reared from the age of nurse and cradle; and that such a
wise preceptor wished the hands that were to shed so much Trojan
blood to busy themselves often at playing the cithara? Where, then,
is the soldier who would be ashamed to imitate Achilles, not to
speal of many another famous commander that I could cite? There-
fore, do not wish to deprive our Courtier of music, which not only
makes gentle the soul of man, but often tames wild beasts; and he
who does not take pleasure in it can be sure that his spirit lacks har-
mony among its parts.

“Consider that its power is such that it once caused a fish to let
itself be ridden by a man over the stormy sea.’” You find it used in
sacred temples to give praise and thanks to God, and we must
believe that it is pleasing to Him, and that He has given it to us as
a sweet respite from our toils and vexations. Wherefrom rude labor-
ers in the fields under the burning sun will often beguile their heavy
time with crude and rustic song. With it the simple peasant lass, ris-

ing before dawn to spin or weave, wards off sleep and makes pleas-
ant her toil. This is the happy pastime of poor sailors after the rains
and the winds and the storms. This is the consolation of tired pil-
grims in their long and weary journeys, and oftentimes of miserable
prisoners in their chains and fetters.

6. Valerius Maximus, Fact. et dict. ment. VLI, 7.

7. Plutarch, On Music, ch. XXVIL

8. Iliad X, 390; XVI, 199; Plutarch, On Music, ch. XL.

9. According to legend, Arion, a G k poet of Lesbos, was saved by a dolphin which he had
lured to him by the music of his lyre. Herodotus, History 1, chs. 23-24.
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£
QBMTCM, mMm mnmozmm_. evidence that even rude melody provides the
greatest relief from every human toil

and care, nature s

taught it to the nurse oF res ; e P

g nurse as the chief remedy for t i

r the continual cryi
of tender babes who b ) o restful
y the sound of her voice are lulled ¢
and placid sleep, forgetti ) e ot
, forgetting the tears which are so mucl i

an forge B uch their lot

d at that age are given us by nature as a presage of our later life.”

W.m__.>m ﬁrm. Onw.::ﬁ now remained silent for a little, the Magnifico

e iu __mdm..o said: “I am not at all of signor Gasparo's opinion H:am@mm I

mm.:: k, 9_ the reasons given by you and for many others, that music

_ESMH only an om:m:%:n but a necessity to the Courtier. Yet I would
ave you state how this and the other i :

/ : accomplishments which you
”Ems to HW:: are to be practiced, and at what times and in swwmn
o%m:h_ﬂ. or many things which are praiseworthy in themselves
ofte onmn%gao men ::mmME_% when practiced at the wrong times;

; e contrary, others which appear ¢ i ivi “

. o be quite trivial ar
much prized when done in a proper way.” ! ol are

[49] Hr.ms the Count said: “Before we enter upon that subj I
M,S:E %Mnc% mwgomr_m_. matter which I consider to be Omﬂ.;.mmn m_%wwﬂ.
ance and which I think must therefore in no way be ~0 glected -
our Courtier: and this is a knowledg ’ g.mq e
mnmwmm:nm:oa with the art of wmﬁcahwﬁwﬂm&ww how to diaw and an
rmvm_wﬂawwmﬂom Hm?o_ if I require .nrmw accomplishment, which per-
For | recal ending chat he amcionte, copecilly theougheot Greene
g nts @ :
required boys of gentle birth to learn m%ﬂmﬂﬁ:ﬁ%ﬂﬂ%ww M Mmﬂm.mnm,
mw& necessary nrw.smw and admitted it to mnmw rank mam:q the mmMFMM
m>;mw &wmﬂ by public edict .nrmv\ prohibited the teaching o%: to slaves.
5.550 the Romans, too, it was held in highest honor and from it the
very sov._m house of the Fabii took its name; for the first Fabius was
nm:om Nu.ﬂnwoﬁ and was in fact a most excellent painter, and so devoted
to @mﬁ.ﬁ:m .nrmr when he painted the walls of the H.mﬁwwrw of Salus, he
Mmmoﬂ.vmﬁ_ his name thereon; for, even though he was born of a mm,_h,_:%
1s :ﬁw:m.m.:a honored by so many consular titles, triumphs 1
wnr_ﬁ. dignities, and even though he was a man of _mnmo& m:% _mmp.wmm
Mﬂmwﬂqmmw%_._m_mw ﬂ%a_wmy.mn_ among the orators, still it seemed to him
fhat he could _._n rmﬂ Msn_Q. m:m. ornament to his fame by leaving a
mesoma & ém_.o _um mm@.g a painter. Zo.w was there any lack of oth-
et _um .MH: n_uu E:mgo:m families and were celebrated in
e m: Bm:, sm‘& es MEM most :oEm and worthy in itself, proves
e _uw\?_omva_ m.:gm especially in warfare, in drawing towns,
- ,ﬁrmw Em : Mmm._ M;m &m., fortresses, and the like; for, however
Mol y be stored away in the memory (which is something that
ry hard to do), we cannot show them to others so
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“And truly he who does not esteem this art strikes me as being
quite lacking in reason; for this universal fabric which we behold,
with its vast heaven so resplendent with bright stars, with the earth
at the center girdled by the seas, varied with mountains, valleys,
rivers, adorned with such a variety of trees, pretty flowers, and
grasses—can be said to be a great and noble picture painted by
nature’s hand and God’s; and whoever can imitate it deserves mmmmﬁ
praise, in my opinion: nor is such imitation achieved without the
knowledge of may things, as anyone knows who attempts it. For this
reason the ancients held art and artists in the greatest esteem,
wherefore art attained to the pinnacle of the highest excellence,
very sure proof of which is to be found in the antique statues of
marble and bronze that can still be seen. And, although painting dif-
fers from sculpture, both spring from the same source, namely, good
design. Therefore, since those statues are divine, we can believe
that the paintings were divine t00; and the more so in being sus-

ceptible of greater artistry.”

[50] Then signora Emilia turned to Giancristoforo Romano who
was sitting there with the others, and said: “What do you think of
this opinion? Do you agree that painting is susceptible of greater
artistry than sculpture?”

Giancristoforo replied: “T think, Madam, that sculpture requires
more labor and more skill and is of greater dignity than painting.”

The Count rejoined: “Because statues are more durable, one
ay they have a greater dignity; for, since they are
they serve better than painting the purpose
ade. But, apart from this service to memory,
pture are made to adorn, and in this paint-
¢ if it is not so diuturnal, so to say, as
ng time: and the while it lasts, it is much

might perhaps s
made as memorials,

for which they are m
both painting and scul
ing is much superior; fo
sculpture, still it lasts a lo

more beautiful.”
Then Giancristoforo replied: “I truly believe that you are speaking

contrary to your own persuasion, and that you do this entirely for
your Raphael’s sake; and you may also be thinking that the excel-
lence in painting which you find in him is so supreme that sculp-
ture in marble cannot attain to such a mark. But, take care, this is
to praise an artist and not an art.”

Then he went on: “I do indeed think that both the one and the
other are artful imitations of nature; but I do not know how you can
say that that which is real and is nature’s own work is any less imi-
tated by a marble or bronze figure, in which all the members are
round, fashioned and ?.owow.mosmn_ just as nature malkes them, than
on a panel where one sees only a surface and colors that deceive the
eyes; nor will you tell me, surely, that being is not nearer truth than
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mm . . . ) .
" MME:%. Besides, I n_ozmimw sculpture to be more difficult because
u happen to make a mistake, yo i :
u cannot correct it, si ;
o take, y it, since mar-
ble smgjowrm patched up again, but you have to execute another fig-
; which does not happen in painting wherein you can Bm_ﬂmum

thousand changes, addi :
ing ; L
while.” 2e g and taking away, improving it all the

[51] The Count said, laughing: “I am not speaking for Raphael’
mw_ﬂmm nor must you think me so ignorant as not to _%_oé 7\:%. m__o ;
gelo’s Gﬁ.m:m:nm in sculpture, your own, and that of others m m:m
m_ﬂ/w_\uhm_c:m of the art and not of the artists. o
MBMSEMMWM_M MMNC-M@&WHM %.Wm, M_mmn _uon_m ﬁrmmosm and the other are
. not a matter o inting i
of mnc:.m:._.m v.mm:m. For, although statues are mwm_ww“\:wmcmmwmwﬂw mwm,m
”M.n_ ﬂm_:ﬁw:m is seen only on the surface, statues lack many things
ich paintings do not lack, and especially light and shad Amq
Hr.m color of flesh is one thing and that of Emm.zm w:onrﬁ.vm >om
this the painter imitates in a natural manner, with light and .n_ m.w
less or more, according to the need—which the mo:w tor in _mw m.
_u._m cannot do. And even though the painter does :owmmm_:Q Jﬁ-
.m_mf:.m in the round, he does make muscles and members S:ME:M
in such a manner as to join up with the parts which are not .
seen, whereby we see clearly that the painter knows and und w.o
stands those parts as well. And in this an even o_.mm”nw—. mE:Q.-
:wmmm.m to depict those members that are movwmrsmum:mm and tl HM
m:d:wwr in proportion to the distance, on the principle of Mw-
mwmncéw.s\?or“ by means of proportioned lines, colors, light M d
mrm..n_m, gives you foreground and distance on wro mE.Too _m .
:@.Emr.n wall, and as bold or as faint as he chooses >mmm&o ou
think it a trifle to imitate nature’s colors in doing m_.omr n_omy.v\o:
and m:. the other things that have color? This nrmqmo:_ mo~. ca EM,‘
m_o.w ﬂgm:rmw can he render the grace of black eyes o%_u_:ohwsmn“
w:.w:d.w e_S:._ amorous rays. He cannot render the color of EM:L
air or the m_.mm:d of weapons, or the dark of night, or a storm at
sed, or lightnings and thunderbolts, or the VE.EMQ mm a city, or th
birth of rosy dawn with its rays of gold and red. mu: short vmwm ¢ :
:.om do sky, sea, land, mountains, woods, meadows a.n:.n_omm i nmwl
cities, or houses—all of which the painter can mo,. ) I

" ;

Wmmwh_.n“,w.ﬁwmno I n_a_wma.s .wmm:a:m more noble and more susceptible

o F:WMU r.&snwn_m wmr:m, and I n.r:% that among the ancients it

s W.o a A.wyo.o ence <<_:c_.m other things had; and this we

oL sg & <<5 om:M:: mrmrn remains, particularly in the grottoes

o b e can know it qm:nr more clearly from the writings
e ancients in which there is such frequent and honored Eom-
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tion both of the works and of the masters, from which we learn how
much the latter were always honored by great lords and republics.
“Go we read that Alexander loved Apelles of Ephesus dearly'—so
much so that once, when he had him paint one of his favorite
women and heard that the worthy painter had conceived a most pas--
sionate love for her because of her great beauty, he made him an
outright gift of her: a generosity truly worthy of Alexander, to give
away not only treasures and states, but his own affections and
desires; and a sign of a very great love for Apelles to care nothing if,
in pleasing the artist, he displeased that woman whom he so dearly
loved—whereas we may believe that the woman was sorely grieved
to exchange so great a king for a painter. Many other instances are
cited of Alexander’s kindness to Apelles; but he showed his esteem
for him most clearly in giving order by public edict that no other
painter should be so bold as to paint his portrait.>
“Here I could tell of the rivalry of many noble painters who were
the praise and wonder of nearly the whole world; I could tell you
with what majesty the ancient emperors adorned their triumphs
with paintings, dedicated them in public places, bought them as
cherished objects; how some painters have been known to make a
gift of their works, deeming gold and silver insufficient to pay for
them; and how a painting by Protogenes was so highly prized that
when Demetrius was laying siege to Rhodes and could have entered
the city and set fire to the quarter where he knew the painting was,
he refrained from giving battle and so did not take the city;’ how
Metrodorus, a philosopher and very excellent painter, was sent by
the Athenians to Lucius Paulus to teach his children and to deco-
rate the triumph which he had to make ready.* And many noble
authors have also written about this art, which is a great sign of the
esteem it enjoyed: but I would not have us discuss it any further.
4Gy let it be enough simply to say that it is fitting for our Courtier
to have knowledge of painting also, since it is decorous and useful
and was prized in those times when men were of greater worth than
now. And even if no other utility or pleasure were had from it, it
helps in judging the excellence of statues both ancient and modern,
vases, buildings, medallions, cameos, intaglios, and the like, and it
also brings one to know the beauty of living bodies, not only in the
delicacy of the face but in the proportions of the other parts, both
in man and in all other creatures. And so you see how a knowledge
of painting is the source of very great pleasure. And let those con-
sider this who are so enraptured when they contemplate a woman’s

1. Pliny, Natural History XXXV, ch. 86.
2. Pliny, Natural History VII, ch. 125.
3. Pliny, Natural History XXXV, ch. 104.
4. Pliny, History XXXV, ch. 135.
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vmm:&\. that HTQ believe themselves to be in paradise, and yet can-

Mon @E:ﬂrvcn if they could, they would gain much greater pleasure

&mnm:mm they <<9.~E more perfectly discern the beauty that engen-
ers so much satisfaction in their hearts.” -

[53] Imﬂm. messer Cesare Gonzaga laughed and said: “I, of cou
am no painter; still I am sure I take much greater Emmm”:.m in | Hw_mv
ing at a certain woman than would that most worthy Apelles Smo .
you mentioned a moment ago, were he to return to :mo@:os\ o
Hrm Count replied: “This pleasure of yours does :on. deri
entirely from her beauty but from the affection that you Q.orm:HMm
feel for her; and if you were to tell the truth, the mnm%aEm ;
beheld that woman, you did not feel a thousandth part of the _v\o:
mwﬁo that v\oﬁ_mnmn felt, even though her beauty was the same Awrmw-
uc i . :
Wrm: MwmmMMm:Nwm.B:or greater a part affection had in your pleasure
.:Hrmn I do not deny,” said messer Cesare; “but just as my pleas
arises .mSE affection, so my affection arises from beauty; WM: we
can still say that beauty is the cause of my pleasure.” g e
The Count replied: “Many other causes besides beauty inflam
our souls: such as manners, knowledge, speech, gestures, and .
thousand other things (which might, however, m% some M%m _um
called .r..wm:amm too); but, above all, the mmmrsm“ that one is _OM\ mm
Thus, it is possible to love most ardently even in the absence of nmmm
beauty of which you speak; but the love which arises solely from the
oc?ﬁ:.m beauty we see in bodies will surely give far greater pleasur
to him who discerns that beauty more than to him who &anmsm .mn
less. Therefore, to return to our subject, I think Apelles must rm<~m
nmmnm: more pleasure in contemplating the beauty of Campaspe than
did Alexander, because we can readily believe that both Emww lov
sprang solely from her beauty, and that for this reason, perha mm
Zwmm:mﬁ. decided to give her to Apelles who appeared :.v have nﬂ :
w_um_q to discern it more perfectly. )
.Im<m you not read that those five girls of Crotone, whom the
painter Zeuxis chose from among the others of that city ,mS. the pur-
pose of forming from all five a single figure of surpassing vmmwnﬁw
were celebrated by many poets for having been judged vmwcam:_ W
one who must have been a consummate judge of beauty?” g

Wmﬁ Messer Cesare seemed not to be satisfied with this, and would
ot at all grant that anyone except himself could experience the

5. The Greek Tum—:nﬂ Zeuxis issi emple to the
y GOB::mm—OUmm to paint m m L
! S P a rgure o. Helen for a t 1 h
Wonamwm Hera in O—.O”Oﬂ. in southern :m_ve used as models five beautiful Gam—,—w of —.TM On:%
)

selecting the most beautiful feat i i
L T e _Iwmﬁmmw_.wow% each. Pliny, Natural History XXXV, ch. 64; also
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pleasure he felt in contemplating a certain woman's beauty, and was
starting to speak again. But in that moment a great tramping of feet
was heard and the noise of loud talking; whereupon everyone
ht from torches appear at the door of the
following there arrived, with a numerous
and noble company, the Prefect, who was just coming back from
accompanying the Pope part of his way. On entering the palace he
had at once asked what the Duchess was doing and had learned
what kind of game was being played that evening and the charge
given to Count Ludovico to speal of Courtiership. Hence, he was
hurrying as fast as he could in order to arrive in time to hear some-
thing. Thus, when he had at once made his reverence to the
Duchess and had urged the others to be seated (all had stood when
he came in), he too sat down in the circle along with some of his
ng whom were the Marquess Febus da Ceva and his
messer Ettore Romano, Vincenzo Calmeta,
Orazio Florido, and many others; and, as everyone remained silent,
the Prefect said: “Gentlemen, my coming here would indeed do
great harm if T were thus to put an obstacle in the way of such fine
discussions as 1 believe those are that were taking place among you
just now. But do not do me the wrong of depriving yourselves and

me of such pleasure.”
Then Count Ludovico said:

far more pleasant to keep silent th
fallen more to me this evening than to the others, I am weary now

of speaking, as I think all the others must be of listening; for my talk
was not worthy of this company not equal to the great matter I was
charged with; in which, having little satisfied myself, T think I have
satisfied the others even less. Hence, you, Sir, were fortunate to
d. And it is well now to give the charge of what
else who can take my place, because whoever
1l do much better than I should if T tried to

curned to see a great lig
room; and immediately

gentlemen, amo
brother Ghirardino,

“Nay, Sir, I think we all must find it
an to talk; for since this labor has

come in at the en
remains to someoneé
he may be, I know he wi
go on, tired as I now am.”

" replied the Magnifico Giuliano, “shall in no way
d of the promise you made me; and I am
pleased to hear this part of it.”

[55] “Certainly 1,
allow myself to be cheate
sure that the Prefect will not be dis
“And what was the promise?” asked the Count.
“To tell us how the Courtier should put into effect those good

ou have said befit him,” replied the Magnifico.

qualities which y
ore wise and discreet

The Prefect, although a mere boy, was m
than it seemed could be in such tender years, and in his every move-
ment showed a greatness of spirit together with a certain vivacity of
temper that gave true presage of the high mark of virtue to which
he would attain. Wherefore he said quickly: “If all this is still to be
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told, it seems to
me that I have arri i
heatine ho i arrived in very good time; for i
{ mrm:M_moﬁMrm Oro:ﬁ:ﬂ. must put into effect nrowm good &mm:amﬂmd
all that has UMM " wm%@ are, and in this way I shall come to r:osw
to pay the debt :m Hn :w 8:.: ﬂs. Therefore, do not refuse, Count
p: ) of which you have alread ’
I shwitld already settled.”
4 s ém”_mon have such a r.mm&\ deht fo pay” replied the Gonnt
ing the authori Eomm equally distributed; but the mistake was in gi :
la MQ_::Q rmoﬂg o n_oo::wm:n_ to a lady who is too partial.” And HTN_M-
v\o:cs\r%,mwo _Mn:m to .m_mzo_.m Emilia, who quickly said: “It is n m
AT sr\_m smmﬂww_mus of my partiality; but since you do so SEN
4501, ive some -ti ; g
you call a labor,” m:M meone else a portion of this honor which
“It was you shit : ?:M::m to messer Federico Fregoso, she said
0 propose i e Oy L :
only right that :Mr%:_n_ mmﬂg”momﬁw.”mno*. the Courtier; therefore it is
Bt mack sh g o carry on with part of it; an
mmo_mﬂ:a w:m,wrrm to satisfy the request of the Magnifico Owc_wm:om
effect rm good q smmv\. Bm:MQ., and, time; the Courfier 1s ta put 5&
: g qualities and practi ; 2
said befitted him.” practice those things which the Count
Then messer F i i
ederico said: “Mada .
what ca + Madam, you are trying to separe
his :m:ﬂwoﬁ be mo_umamn.mn_, for these are the very z&:wm nrmnww.?wﬁm
_Smn% &6_8 mo_on_ and his practice good. Therefore, wu.:mn the Oom 8"
Emg%.w mM M_o ong and so well, and has also said something of m.r,“ur
ot b s wwmwmw:mw has ?.H%mnmn_ in his mind the p.m_dmm:mmn of
was only ri "
the end.” 3 Yy :mrn that he should continue up to

{3
Consi your g
ider yourself to be the Count,” signora Emilia nm@:mm “and
)

say what you think he w ; A .
be done.” ould say; and in this way all satisfaction will

56] The ai
W&_Q. ﬁr\h MEBQM m“:&." “Gentlemen, since the hour is late and in
o wsoénm ~ Mm.mm_n . ederico may have no excuse for not telling what
he | ::E, no:..:d k it Som_% be well to put off the rest of this mmmn:,\.m
orrow, and let the brief tim i -
: e that rems i
moﬁ\o_ other more modest entertainment.” B s ek B
hen s : :
Zi&;ﬁ.#ﬂﬁ%ﬁo:m %m_.monr the Duchess desired that madonna
arg madonna Costanza Fr. |
s s S T S anza Fregosa should dance. Where-
, a delightful musician and an excellent dancer, who

’

always d ¢
ys kept the court amused, began to play upon his instruments

and the two ladies, joini
oinin ..
garze® with mxc.mSM i g hands, danced first a bassa, and then a ﬂdwh
Then. the nicht bei Uamma. much to the delight of those who watched
) eing alrea ) ‘
g g already far spent, the Duchess rose to her feet

whereu g
pon everyone reverently took leave and retired to sleep

il

Bass za: a nce o panis rig vogue * lim o v LV
. ssa danza: a da 3
6 . , . o . . .
a H,M— anish origin, much in ogue at the time, often da I b
5 anced by two

or three persons; roegarze. ance ol rrench orig . ench rouergasse C-
SONS; so
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[ 1 I rigin AP— Old Fr I & Y me




