arbor
the few relevant directions are unusually inconsistent; the opening of Faithful Shepherdess, “Enter Clorin a shepherdess, having buried her Love in an Arbor” (372), is clearly fictional; Escapes of Jupiter calls for a discovery: An Arbor discovered shepherds and shepherdesses discovered” (1061): in Looking Glass of London as with other tree signals and arbor is part of a special effect: “The Magi with their rods beat the ground, and from under the same riseth a brave Arbor” (522-3); the dumb show  in Q1 Hamlet  includes “he sits down in an Arbor” (F3r, 3.2.135) as opposed to “a bank of flowers”  in Q2/Folio (H1v, 1994); Spanish Tragedy would seem to demand a substantial property, for to murder Horatio “They hang him in the arbor”  and to revenge herself upon the place where her son was murdered Isabella “cuts down the arbor” (2.4.53, 4.2.5) commenting “Down with these branches and these loathsome boughs, / Of this unfortunate and fatal pine”; in contrast, two Caroline plays seem to dispense with such a property: in Witty Fair One a figure “comes from the Arbor” (B4r), and Deserving Favourite clearly invokes as in with an entrance” (as in Arbor) in the night” (E1v). 

Alan C. Dessen and Leslie Thomson, A Dictionary of Stage Directions in English Drama 1580-1642 (Cambridge: CUP, 1999), p. 9
