ghost

found in a number of plays and linked to a variety of effects which help to confirm or augment its supernatural nature; in Atheist’s Tragedy a figure wearing “a sheet, a hair, and a beard” (4.3.55) disguised as “the ghost of Montferrers” is told he looks “so like a ghost that, notwithstanding I have some foreknowledge of you, you make my hair stand almost on end”; probably some of the ghosts in other plays also appeared in this archetypal dress – Henslowe’s inventory lists a “ghost’s suit” and “ghosts’ bodies” (Diary, App.2,37) – but the only other direction suggesting such a costume is “his Father’s Ghost in white” (Jews’ Tragedy, 2722); white is also linked to ghosts in Second Maiden’s Tragedy where one is “all in white” (1930), and in a unique but suggestive direction in Knight of the Burning Pestle which calls for Jasper, pretending to be a ghost, to enter “his face mealed” (222); typically, however, the implication is that a ghost is dressed like the figure when alive, as the dialogue indicates at “Enter Ghost” in Q2 Hamlet (B1v, 1.1.39); the phrasing of numerous other directions indicates a recognisable appearance: “the Ghost of Caesar” (Julius Caesar, 2287, 4.3.274), “the Ghost of Banquo” (Macbeth, 1299, 3.4.36; 1363, 3.4.87), “the Ghost of Andrugio” (Antonio’s Revenge, 3.2.72, 5.1.0, 5.3.49), “Malbecco his Ghost” (Grim the Collier, G2v, K1v), “the Ghost of Montferrers” (Atheist’s Tragedy, 2.6.19, 3.2.30, 5.1.26), “six Saxon Kings’s ghosts crowned, with sceptres in their hands, etc.” (Queen’s Exchange, 505); for similar locutions see Battle of Alcazar plot, 26, 61; Richard III, L3v, 3561, 5.3.117, and more; Locrine, 1088, 1331, 1671, 1757, 1989; Woodstock, 2439, 2461-2; 2Edward IV, 162; Hieronimo, 12.0; Sophonisba, 5.1.38; Devil’s Charter, G2r, M2r; Revenge of Bussy, 5.5.119; White Devil, 4.1.102; Catiline, 1.o; Julia Agrippina, Prologue.37; Seven Champions, C1v; in Second Maiden’s Tragedy both body and ghost are present: “ The Ghost in the same form as the lady is dressed in the Chair” (2383-7); the supernatural element is most apparent when a ghost is visible to only one character, usually his or her murderer – as in Richard III and Macbeth, or would-be avenger – as in Q2 Hamlet, I3v, 3.4.101; examples of one or both are “the Ghost of Andrea, and with him Revenge” (Spanish Tragedy, 1.1.0, also 3.15.0, 4.5.0), “Alonzo’s ghost appears to De Flores” (Changeling, 4.1.0, also 5.1.57), “the Ghost of Agamemnon, pointing unto his wounds; and then to Egistus and the Queen, who were his murderers” (2 Iron Age, 423); for other examples see 2 Edward IV, 162; Hero and Antipater, L1r, L1v; Unnatural Combat, 5.2.271’ Valiant Scot, I3v, I4r; Messalina, 2544; Vow Breaker, 3.1.56, 3.4.57, 4.2.176; in Cymbeline the ghosts of Posthumus’s parents and brothers appear to him in a dream (3127, 5.4.92); sometimes the living pretend to be dead: “Milesia riseth like a ghost” (Lost Lady, 595), “Timoclea like a Ghost” (Turk, 1255, 1624), “Montecelso as a Ghost” (Cunning Lovers, I2r); for more see Atheist’s Tragedy, 3.2.17, 30, 4.3.174; Fatal Contract, E1r; Fool Would Be a Favourite, F8r; see also apparition, spirit.
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