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wewon31, Shadow Puppets.


https://www.flickr.com/photos/wewon31/9519396833
https://www.flickr.com/photos/wewon31/9519396833

the current climate
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Digital education research
needs more imaginative
resources to influence
educational change.

L o

Digital education research is
dominated by a ‘what works’
agenda.

s://www.flickr.com/pho
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Emerging technologies in education are ‘not yet fully
understood’ and ‘not yet fully researched, or researched
in @ mature way’' (Veletsianos 2010, 15).

Practices, identities, pedagogies and technologies can be
marked by this ‘not-yetness’ (Ross & Collier 2016).

Working with not-yetness means engaging with
complexity, uncertainty and risk, not as factors to be
minimised or resolved, but as necessary dimensions of
- technologies and practices which are unknown and In

flux.

\' * detailfrom Wilile, No. 3,Yael Kanarek's notyetness exnibiti;\ll: hitps://www.artsy.net/artwork/yael-kanarek-white-no-3
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>is ‘explicitly oriented towards an investigation of the
open-endedness of the social world. ... the happening E
of the social world — its ongoingness, relationality,

®e

2012, 2).

>|s aimed at envisioning or crafting futures or
conditions which may not yet currently exist.

>provokes new ways of thinking and brings particular
iIdeas or Issues Into focus.

>may blur boundaries between research, design and
teaching.
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https://commons.wikimedia.org/wiki/File:Coloured_Lights_1_(5129802026).jpg
https://commons.wikimedia.org/wiki/File:Coloured_Lights_1_(5129802026).jpg




response, engagement, interpretation, learning...



ARTIST

ROOMS

jointly owned and managed by Tate & National

Galleries of Scotland

a collection of more than 1,600 works of
iInternational contemporary art acquired in 2008
by National Galleries of Scotland and Tate.

shared throughout the UK in a programme of
exhibitions organised In collaboration with local
associate galleries.

aims to ensure the collection engages new,
young audiences.



with the present levels of
knowledge around aesthetic
reception, it is not possible to
make any meaningful broad
generalization about how people
respond to the arts, and if or how
they might be affected by the
experience. Even less plausible is
the possibility of actually
“measuring” any of these aspects.

(Belfiore & Bennett 2010, p.126)
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Download the app

Use Google Moy or the iTunes store to
download the Artcasting app. Unlock
the app with the code

PELED 15

Select your artwork

Choose any artwork from the exhibition

to create an artcast. In the echibition,
beacons on the walls will send you nearby
artworks. You can also save artworks, and
use Artcasting later from other locations

(RN Yl saToan

Try the Artcasting app!

Create your artcast

Once you've chosen an artwork, the
app will gusde you to think about where
when and why you want to cast it. You
Can cast to places you know well or places
you've only imagined, and to the past
or future

Find artcasts

The map shows all the artcasts that

have been sent. Your own casts appear in
green. If you feel inspired by another cast T 2
you see, you can touch it tore-cast it -

a small con will show where they have
divided You can also search and filter art-
Casts. For example, you can see wheve
else your chosen artworks have been cast
(Co-Casts), or search for specific tags

or artworks

interact with artcasts

If you 90 to a physical place where

an artcast has been sent, you'll encoun-
ter it there and receive a notification
e —evtatd Open the Artcasting app any time to
see if any casts are near you, or send

a new artcast!

© [ate of Boy Lichteostein /DAY 2018
O Robert Magolathorpe Fousdation Uwed by perminuion




o Virgin ¥ 1:47 p.m. 7 93% W)

Today Notifications

Today m

Artcasting
You found an Artcast (test)

Artcasting
You found an Artcast (test)

Artcasting
You found an Artcast (test)

Artcasting 2m ago
You found an Artcast (test)

Artcasting 3mago
You found an Artcast (test)

Artcasting
You found an Artcast (test)

Artcasting 4m ago
You found an Artcast (test)
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ARTWORK DESCRIPTION ARTWORK DESCRIPTION

The text on the jacket reminds me of
the effort | would put into scrawling
my favourite bands' names all over
books and pencil cases. You can see
how much music is a visual part of
someone's identity, especially at a
young age and this was very
important to me growing up.

Nick Marden
By Robert Mapplethorpe

Sending to: Sending to:
School School
Arrives on: Arrives on:
1997-07-01 1997-01-01
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ARTCAST DETAILS

ARTWORK DESCRIPTION

Self Portrait
By Robert Mapplethorpe

Sending to;
da Vinci hometown

Arnves on;
1602-01-01

12:31p.m

ARTCAST DETAILS

ARTWORK DESCRIPTION

i would like da Vinci to see how art is
in the 21st century because | think he
would love to get into photography.
this reminds me of his drawing of
the man in the circle. | love his
cheeky face, like he's saying yes it's a
classical reference but it's me as
well.

sending to:
da Vinci hometown

Arrives on:
1602-01-01
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VIEW & EDIT ARTCAST DETAILS ARTCAST DETAILS

ARTWORK DESCRIPTION ARTWORK DESCRIPTION

Some jazz for Timothy Peake during
blast off.

P

Composition |
By Roy Lichtenstein

Sending to: Sending to:
START CASTING music to lift off to music to lift off to

Arrives on: Arrives on:
20151215 20151215
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VIEW & EDIT ARTCAST DETAILS ARTCAST DETAILS

ARTWORK DESCRIPTION ARTWORK DESCRIPTION

| believe that if | go to Vancouver, |
will learn to become my own person
and defy stereotypes like this photo
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“Iit Is always possible to take an individual object and place it in
a new framework or see it in a new way. The lack of definitive
and final articulation of significance keeps objects endlessly
mysterious — the next person to attach meaning to it may see
something unseen by anyone else before.”

(Hooper-Greenhill 2000, 115)
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Sometimes you just need a strong guy.

<PREV a2 NEXT >
“Learning” may be a very formal way to think about how our lives are
affected by encounters with works of art and objects of culture.

We may frame this instead as
e growth;

« expansion of horizons;

* “enrichment”.

But in psychological terms, we really are talking about “learning”. a

relatively enduring change in the way in which we look at, or act within, the
world.



* A manifestation of agency;

* Active engagement with / use of the object;

« EXxploration of the physical world — gravity;

« EXxploration of the social world — who will pick it up for you?

It is a playful engagement with the world. Not a “game” as such,
but displaying, and depending upon, what Bernard Suits called
“the lusory attitude™. Taking on a task for the intrinsic enjoyment
that the task confers.



“learning through programming”
(Papert)

The program | write makes my own
understanding manifest, so that | can
reflect on it.

It makes my understanding manifest to
others, so we can talk about it.

The process also shapes understanding
In particular ways.

https://www.timetoast.com/timelines/histoire-de-la-

robotigue-5e5eleca-ca30-4af6-83ec-33bf4f454528
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From ‘exposure’ to ‘engagement’?

Artcasting Is a route to shaping
engagement with the artefact and
making that engagement visible.

s “I don’t know what people in the arts
do when they attend to an exhibition
like this, but I think that many people
just see, think, feel, but do not share
their feelings, thoughts nor
Imaginations with anyone. What you
are doing here is providing ways for
people to express themselves, to
share with others their experience of
attending to an exhibition. (attendee
at Explorathon event)

The Artcasting app makes a
suggestion.



http://Iwww?2.warwick.ac.uk/fac/sci/dcs/research/em/construit/y
ear2/cas2016/observationprimaryconcept.pdf




The place of playfulness

To engage with something for the simple joy of
exploration, and to have the opportunity to share a
creation with others, and to receive their

reactions.

Fig. 27.

De Buldog. Fig. 29.
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janwillemsen: zoogdieren 2, https://www.flickr.com/photos/8725928@N02/7490098348



Thanks

- Jen.ross@ed.ac.uk ; @jar on Twitter
- h.a.macleod@ed.ac.uk ;: @hamacleod on Twitter

.- more about artcasting at http://www.de.ed.ac.uk
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